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From the President

Dear colleagues and friends,
I am pleased to have the opportunity
to serve as SAMLA president, to report
on the dynamic changes underway for
our organization, and to encourage your
participation in our conference this year.
The conference, with the theme Utopia/
Dystopia: Whose Paradise is It? will be
held November 4–6 at the Hyatt Regency
Jacksonville Riverfront in Jacksonville,
FL. It has been some years since SAMLA
has been to Florida, and I am excited to
bring our conference to a fresh setting and to offer a more convenient location to
our many Florida colleagues. Jacksonville is a vibrant city with numerous cultural
attractions, including museums, galleries, and performing arts, and a lively restaurant
scene. Our conference hotel is an elegant facility in a beautiful waterfront setting
with convenient water taxi access to the city center.
SAMLA 88’s Conference Theme Utopia/Dystopia: Whose Paradise is It? asks
participants to consider the dichotomies inherent in much of our literature, our
literary traditions, and our history, as well as their effect on the world. If, as Don
Quixote tells Sancho, “it is impossible for good or evil to last forever; and hence
it follows that the evil having lasted long, the good must be now nigh at hand;”
then our program cover, a juxtaposition of a 19th century map of the Trail of Tears
and a 16th century map of Magellan’s Strait, prompts a vital investigation of the
subjectivity of views of ”good” (utopias) and “evil” (dystopias) and the conflicting
and numerous points of view surrounding such moments of “progress” both
historically and contemporaneously. This hemispheric representation of our theme
also invites consideration of the complex perspectives of human engagements
since the dawn of the European Age of Exploration.
I hope you will consider responding to one of the Calls for Papers included in
this edition of SAMLA News. Additional Calls for Papers will be accepted here
through May 6.

SAMLA 88
Utopia/Dystopia:
WhoSe PArAdiSe iS it?
November 4–6, 2016
Hyatt Regency Jacksonville Riverfront
Jacksonville, Florida

Things to Do in Jacksonville During SAMLA 88
Paige Sullivan
While we’ll all of course make the trip to Jacksonville to
enjoy SAMLA 88, it’s no secret that a great conference
location means we’ll get to enjoy the city’s amenities in our
free time. Jacksonville has much to offer visitors, from food
to outdoor activities to cultural attractions.

(continued on page 20)

(continued on page 7)

From the Executive Director
Greetings SAMLA Members and Friends,
My first year as Executive Director has been as challenging as I expected and as rewarding as I had hoped.
I greatly appreciate the hard work and dedication of our members, our Executive Committee, and our staff.
In particular, I celebrate with you our highly successful SAMLA 87 Conference in Durham, November 2015.
Your feedback on the conference was overwhelmingly positive, but know that the staff and I do not find
that a signal for complacency. We are already at work to grow and improve upon our success in Durham.
(continued on page 20)
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to PDFs when colleagues request a copy; your office bookshelf does
not have to be filled with an ever-increasing run of journal issues.

R. Barton Palmer

The successful operation of SAR is made possible by the generous
support of Clemson University, including that of Richard Goodstein,
Dean of the College of Art, Architecture and Humanities; Robert
Jones, Provost; and Lee Morrissey, chair of the Department of
English. We owe a special debt to two Clemson colleagues who have
served in the demanding position of Managing Editor: Karen Kettnich,
who got us up and running before new family responsibilities
intervened; and Christina Baswell, who held this same post at the
South Carolina Review and brought her energy and experience to
working for SAR. We are also grateful to Dr. Michael LeMahieu,
director of the Pearce Center of Professional Communication, who
has provided the undergraduate “editorial fellows” upon which
we depend for speedy and error-free production. This constantly
changing cast of characters is credited on the masthead of each issue,
while Karen and now Christina have done a terrific job training and
supervising them.

With the imminent publication of SAR 81.1–2, a special issue on
adaptation studies edited by Julie Grossman and myself, the journal
will be back on schedule, having made up nine missing issues while
maintaining a regularly quarterly schedule in only 18 months since
the move to Clemson University, at least two years ahead of our initial
predictions. SAR has come to full and regular scholarly life once again
through the extraordinary response that the editorial staff received
from the membership, who swamped us with quality essays and
undertook editing special issues or clusters, giving generously of their
time, energy, and scholarly talents. On behalf of everyone on staff at
SAMLA, please accept our thanks for the amazing response the journal
received to its call for submissions and the willingness with which many
took the time to produce a large number of book reviews.
With 81.3 to be released later this spring, we will resume single issue
quarterly publication, with some issues longer than others. We will
be informing you in a later message about the precise publication
schedule to be followed from this point forward.

David Coombs (Clemson University) and Michael Rice (Middle
Tennessee State University) have worked hard on assigning and keeping
Exclusive digital publication not only provides much more flexibility with up with English language and foreign language reviews; David also
served as Associate Editor. Dan Marshall (Georgia State University) has
regard to issue length, but, not insignificantly, it saves SAMLA about
agreed to take over the English language reviews, while Marta Hess,
$25,000 a year. Digitizing production and distribution enabled us, more
who 20 years ago was instrumental in helping relocate SAMLA from
importantly, perhaps, to make up the nine issue gap at very little cost. If
still publishing in paper form, the organization would have incurred about the University of Alabama to Georgia State University, has agreed to
take over as Associate Editor. SAR is in the process of designing an
$60,000 in expenses to make up a deficit which, had it been allowed to
innovative approach to running the review operation, and you will hear
stand, would have been a permanent embarrassment. Digitizing saved
about this from all of us in a separate message later this spring.
us from having to choose between resigning SAR, with its hitherto
long history of uninterrupted publication, to a huge gap in publication
SAR, of course, could not run without the continuing cooperation and
or breaking into the SAMLA piggybank and making a very painful
help of all kinds provided by the SAMLA office at Georgia State University.
withdrawal. Now we can start over with a fresh slate.
Elizabeth West and Paul Donnelly have generously made themselves
available often for consultation on difficult matters, as has the staff in the
Digital publication and distribution confers other benefits as well.
Issues are now thoroughly searchable; essays can be converted easily office, who has solved more technical problems than I care to remember
as we converted to digital distribution.
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SAMLA Staff Profiles

Aside from her participation in SAMLA, she also serves as the Vice
President of the Graduate English Association at Georgia State
University and an active member of New Voices, Georgia State
University’s annual graduate conference. Outside of academia,
Jennifer enjoys hiking, kayaking, crocheting, and reading. She is
currently an undefeated staring contest champion.

Jennifer Castle
Dan Abitz
Though he considers Decatur
his current home and Athens
his home-away-from-home,
Dan Abitz spent much of his
childhood and formative years
on (dreadful) St. Simons Island,
Georgia. As a PhD student at
Georgia State University, he is
working towards a dissertation
that examines the intersections
of feminism and utopianism,
queerness and utopianism, and
vegetarianism and utopianism in British and American literature from
the 19th and early 20th centuries. After finishing his PhD at Georgia
State University, Dan hopes to find a job in academia wherein he is
allowed to continue his research and teach his primary and secondary
areas of concentration. He is beginning his second year as SAMLA’s
Conference Manager, primarily handling the logistics of planning
the conference, but also striving to make time to find new ways to
improve the experience of conference attendees and SAMLA staff
alike. When he attended SAMLA for the first time, he was struck
with the breadth of research presented at the conference and the
commitment to SAMLA from the conference’s seasoned contingency.

Randall Harrell
From Leesburg, Georgia, Randall
Harrell is pursuing his PhD at
Georgia State University, with
a particular interest in 19th
century American literature.
Randall assists with editorial
needs at the SAMLA office,
creating and editing materials
for the program and other
conference resources, and works
to coordinate membership and
assist conference attendees and
presenters as well. He found SAMLA 87 to be an incredible place to
meet people easily and have valuable conversations. Experiencing
this imparted a good feeling that other people are also interested in
some of the same things as him.
Aside from his participation in SAMLA, Randall is a member of Sigma
Tau Delta, the international English honor society. He also attended
Georgia State University’s graduate conference, New Voices, in 2015,
where he appreciated the relaxed environment and the opportunity
to present papers in a setting without the stresses and pressure that
some may experience with a larger conference. After graduation,
Randall hopes to maintain a routine similar to his own now, spending
his days teaching, writing, and reading, albeit with more money,
control, and sleep at his disposal. Aside from being a dedicated
scholar, he is also a talented musician and barista, and enjoys
spending time with his wife, Kendra, and dogs, Cash and June.

Dan also enjoys attending other regional MLAs, watching how our
sister organizations operate, and hearing scholarship from members
of colleges and universities geographically distinct from SAMLA’s.
He is a member of MLA, NCTE, Utopian Studies Society of America,
the George Eliot Fellowship, and the Henry James Society. He plays
a mean game of cribbage and can trick anyone into believing he
actually understands what advanced statistics in the NBA mean.
Outside of SAMLA (and life as a PhD student), Dan enjoys consuming
and analyzing sports and pop culture, amassing an unwieldy music
collection, and looking at pictures of pugs.

Robbie Manfredi
One of the few and proud
natives of Atlanta, Georgia,
Robbie Manfredi is currently
pursuing his PhD in Rhetoric
and Composition. After
graduation, he aspires to
obtain a position as a professor
at a research university. In his
position at SAMLA, Robbie
has been responsible for
conference database updates,
onsite conference logistics,
and office operations support. While not playing the most visible
public role, he has been invaluable in keeping the SAMLA machine
humming. Attending SAMLA 87, he enjoyed discovering the various
intersections of rhetoric, composition, literature, and creative writing
as fostered by the conference.

Jennifer Castle
Raised in New Jersey, but most
recently from South Florida,
Jennifer Castle is currently
pursuing her PhD in Literary
Studies with particular emphasis
on British Modernism, Virginia
Woolf, and ecocriticism. A
nature enthusiast, she is
interested in the ways that
British authors depict nature in
literature and how this reflects
humanity’s interaction with
the environment. Jennifer also serves as one of the editors at the
SAMLA office, where she performs pre-conference research, compiles
essential information for conference organizers and attendees,
and creates and edits content for the SAMLA program. Aspiring to
either pursue a career in publishing or teach at the university level
after graduation, these duties are ones that she finds engaging and
helpful in providing her with essential experience needed to reach
her goals. The manner in which SAMLA fosters such a strong sense of
community has always been a remarkable and exciting feature of the
conference to Jennifer.

Aside from his participation with SAMLA, Robbie is also involved with
Georgia State University’s graduate conference, New Voices. Outside
of his academic pursuits, he plays guitar and sings, and enjoys
reading, watching movies, and spending time with his family.
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Ashley McNeil
Ashley McNeil is originally
from Seattle, Washington, and
is currently a PhD student at
Georgia State University, where
she focuses on Multiethnic and
Asian American literature. As
Membership Manager at our
SAMLA office, Ashley plays an
invaluable role that is essential
to the organization of the
conference. Her typical duties
at SAMLA include navigating the
nuances of Memberclicks and managing our membership database.
The sense of comradery and achievement that the conference fosters
is particularly exciting to Ashley, as it demonstrates the ability of
SAMLA to help unify and engage the academic community. Involved
in other conferences, such as one for the American Literature
Association and another for the Association for Asian American
Studies (AAAS), Ashley appreciates the diversity in conferences that
she is a part of. The smaller conferences provide a more intimate
experience that allow for closer interaction with scholars of similar
interests, while larger ones provide the ability to expose oneself to a
variety of fields of study and specialty.

Paige Sullivan
Originally from Monroe,
Georgia, Paige Sullivan is
presently working towards her
MFA with a focus in poetry,
hoping to continue her work as
a freelance writer and secure a
full-time job in digital content
writing after graduation. As
an Editorial and Production
Assistant at SAMLA, Paige
most frequently helps with
writing, editing, and proofing
all copy and conference content, such as the program and the
various, complex spreadsheets needed to organize the conference.
She was impressed by the diversity of sessions offered at SAMLA
87 and found it pleasantly difficult to decide how to spend her time
at the conference. Attending other conferences, too, such as the
Flannery O’Connor and Other Southern Women Writers Conference
and the African Literature Association’s conference in Atlanta, Paige
appreciates the diversity of specialties that conferences nourish. She
is also a member of the Association of Writers & Writing Programs
(AWP) and is looking forward to attending her first AWP conference in
LA this April.

Currently in the process of writing her dissertation, Ashley is nearing
graduation and looking forward to getting out of debt after her
degree is complete. She is also affiliated with the College English
Association (CEA) and AAAS. In her time outside of academia,
Ashley enjoys exploring the region, forever in search of the perfect
cup of coffee.

Outside of her work at the SAMLA office, Paige loves exploring Atlanta
and trying new restaurants, as well as visiting old favorites. She
spends a lot of time in coffee shops and is an avid Creative Loafing
reader. Other remarkable details about her include her descending
from a family of decent whistlers, her ability to crochet Gryffindor
scarves, and her talent of always being able to open mustard packets.

Matthew Sansbury
Matthew Sansbury was born in
LaGrange, Georgia, though he
grew up in Atlanta. Pursuing
his PhD in Rhetoric and
Composition at Georgia State
University, he is interested
in specifically researching
multimodal composition. Once
he finishes his degree, he
aspires to become a tenuretrack professor of Rhetoric and
Composition. As Production
and Design Manager at SAMLA, Matthew creates and designs the
conference program, website, newsletter, and PR materials. In
addition to presenting as a panelist at the SAMLA conference, he
also often serves as a panel chair or secretary for certain sessions.
When he initially attended SAMLA, Matthew was particularly
pleased by the collegiality of the members and the welcoming
nature of SAMLA’s membership.

Kateland Wolfe
Though she was born
in Cary, North Carolina,
Kateland Wolfe grew
up in Denver, Colorado,
surrounded by a landscape
that fostered her love of
running and hiking. Having
received both her BA and
MA from the University of
Northern Colorado, she is
currently working towards
her PhD in Rhetoric and
Composition at Georgia
State University. Specifically, her academic interests concern digital
rhetoric and modern reception of classical Greek rhetorical theory.
After graduating, Kateland hopes to get a tenure-track faculty
position at an R1 university so that she can continue her research.
Kateland’s position at SAMLA provides direct support to the Associate
Director, primarily in developing and implementing conference
logistics and providing editorial support for the conference program.
In this role she has been directly responsible for the recruitment and
management of conference exhibitors, the latter task including preconference correspondence, logistics, and onsite “care and feeding.”
Her efforts have contributed significantly to the growth in exhibitor
participation and satisfaction over the past two years. At SAMLA’s
most recent conference, Kateland appreciated hearing about the
strong partnerships that were made between different participants
and attendees (acquisition editors and scholars, job candidates and
department heads, etc.).

Aside from SAMLA, he also attends the Conference on College
Composition and Communication (CCCC) because it is the flagship
conference for his field, and he gains motivation, accountability,
personal growth, and general happiness from attending CCCC.
Additionally, he is a member of National Council of Teachers of
English (NCTE). Matthew possesses a myriad of hobbies and skills
outside of academia, too, his hidden talents involving music, creative
writing, and web coding. He loves playing with and caring for animals,
especially dogs, and is quite the video game enthusiast.
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Kateland is also first chair of Georgia State University’s graduate
conference, New Voices, and frequently attends and presents at the
Conference on College Composition and Communication (CCCC) and
the Rhetoric Society of America conference (RSA). These conferences,
like SAMLA, provide Kateland with a sense of what is going on in
her field and what important topics are surfacing, as well as give
her the opportunity to gain partnerships and a sense of community.
Aside from studying rhetoric, Kateland also spends her time learning
computer programming and hanging out with her friends. She is
perpetually enthusiastic and overjoyed, has a supernatural knack for
sarcasm, and excels at crafting grilled cheese sandwiches.
Drew Wright
Born in Albany, Georgia, Drew
Wright is currently working
towards his PhD in literature,
with particular interest in 20th
and 21st century theoretical
interrogations of sexuality,
subjectivity, and mass culture.
At SAMLA, Drew assists with
conference organization
throughout the year, and
as volunteer coordinator,
performs the essential duty of
ensuring that the SAMLA staff and attendees have the resources and
assistance necessary to keep the conference running smoothly. Once
he graduates, Drew hopes to teach literature or literature theory
courses at either a two or four-year college.
When not busy with life as a student, researcher, or teacher, Drew
enjoys going to the movies, collecting music, and playing basketball.
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Things to Do in Jacksonville
During SAMLA 88 (cont.)
Paige Sullivan
Here are a few snippets to bookend your 2016 SAMLA experience:
See the Riverfront by Bike
Thanks to our hotel, the Hyatt Regency Jacksonville Riverfront, patrons
can rent bikes through their Bike Hyatt service. Spend $25 for a
24-hour rental that includes a lock, helmet, and basket. Sounds like a
perfect way to take in the beauty of the Riverfront!
Ride the Jacksonville Water Taxi
With a roundtrip price of $7, the St. Johns River Taxi is a cost-effective
way to take in beautiful views from the St. Johns River, as well as
get across the water to the rest of the city. Be sure to bring some
sunscreen for this one.
Explore the South Bank District
Use that river taxi to travel from the North Bank to the South Bank
district, which features the Friendship Fountain, the Museum of
Science and History, and the nearby San Marco neighborhood, full of
dining and retail options.
Relax and Read in a Local Park
According to Visit Jacksonville, “The city alone boasts the largest urban
park system in the country with over 80,000 acres of parks from end
to end,” and nearby Hemming Park (just a few blocks from the hotel)
is Jacksonville’s treasured 150 year old parcel of greenspace that often
hosts popular local events.
Visit the Cummer Museum of Art and Gardens
Just a 10 minute drive from the hotel, the Cummer Museum boasts
permanent collections and gorgeous “living art” in its riverfront
gardens. The museum’s education initiative is sure to make this a
visually rich learning experience—and a perfect complement to an
academic conference like SAMLA!
Eat and Drink Your Fill
If you’re looking to get out of the hotel and experience Jacksonville’s
food scene like a local, take a 7 minute walk to Chomp Chomp, where
experts report that this hole in the wall’s goodness is unexpected and
worth trying. If you’re hungry for Southern food, head over to Maple
Street Biscuit Company, founded in Jacksonville in 2012, that puts “a
modern twist” on old favorites. Sweet potato fries with maple mustard
dipping sauce, anyone?
For more information on Jacksonville, Visit Jacksonville and Only in
Jax are wonderfully comprehensive resources on all that this vibrant,
young city has to offer.

7

Creative Plenary
Wyn Cooper & Madison Smartt Bell

Co-Creative Plenary Speakers

Joining the two at the event was Don Dixon, who produced Bell &
Cooper’s first two records, 40 Words for Fear and Postcards Out of
Andrea Rogers, Georgia State University
the Blue. Dixon is yet another unassuming powerhouse: over the
years, he has produced records for many bands, including REM and
Just prior to SAMLA 87, Wyn Cooper—poet, songwriter, and this
The Smithereens. The resulting plenary presentation was interactive
year’s Co-Creative Plenary—had just completed a reading tour of
and engaging, mostly because it was a truly genuine conversation
the south, which included St. Augustine, Valdosta, Atlanta, and
about the trio’s work together and how their songs developed, both
Decatur. Cooper and I have been friends for several years, and since
format-wise and throughout the recording process. The presentation
his last stop before SAMLA was in the Atlanta area, we drove up to
incorporated musical recordings and snippets of live performance
North Carolina together, listening to every type of music imaginable,
and was followed by a question-and-answer series, which allowed for
and, of course, telling each other stories (his were better). Once
even further interaction among the audience and the speakers.
we had checked in, we met SAMLA’s other Co-Creative Plenary,
Madison Smartt Bell, downstairs.
The plenary session was not the only time the men’s creative work
was on full display, though: there was an entire panel dedicated
Both men are extremely successful in their respective fields:
to Cooper’s work (“Dangerously Close to One Another”: Standing
Cooper’s poems, stories, and essays have been widely published,
at the Intersection of Music & Poetry with Wyn Cooper”), for
and he is a Grammy-winning lyricist who has co-written songs
which participants flew in from all over the United States. And
performed by Sheryl Crow, David Broza, and others. Bell is an
during Saturday night’s “The Music of Poetry/The Poetry of Music”
accomplished novelist whose work has won him the Anisfield-Wolf
performance series, Bell and Dixon performed several songs from the
Award and a Strauss Living Award from the American Academy of
Bell & Cooper records together.
Arts and Letters; he has also been a finalist for the National Book
Award and PEN/Faulkner Award. Beyond their individual success,
Perhaps the most important takeaway I have of Bell, Cooper, and
the two long-time friends have quite a collaborative history
Dixon’s time at SAMLA, though, is their generosity toward me as a
together: Cooper penned lyrics for the fictional band at the center
young academic—their graciousness and willingness to welcome
of Bell’s novel Anything Goes, and the two have worked on several
me, and others like me, into their world. It occurs to me that
musical projects together (recording and performing under the
the notion of being “in concert” is very closely intertwined with
name “Bell & Cooper”). These projects made them the perfect
what it means to be truly collaborative. The collaborative spirit
selections for Co-Creative Plenary Speakers for SAMLA 87, as the
demonstrated by these artists at SAMLA 87, then, is indicative of
theme was “In Concert: Literature and the Other Arts.”
their commitment to not only being “in concert” with other artists,
but, more broadly, with literature and the other arts.
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Critical Plenary
William Ferris

Ferris goes on to say that the book is a narrative for how the South
has shaped each speaker’s life for better or worse. He also encouraged
continued scholarship of this theme with a discussion at SAMLA 87 as
the critical plenary.

India Davis
Rooted in the stories of his home,
William Ferris—known fondly as
Bill—is well-known across the
country for his impressive and
extensive work in Southern studies.
As a graduate student, Ferris had a
blooming passion for documenting
the various sides of Southern culture,
ultimately shaping his interest in
African American music and folklore
into a prolific career spanning more
than five decades. Ferris once said
in an interview with Indy Week that “[b]eing a documentarian of the
South is who I am to the core.” Ferris’ goal throughout his work is to
create understanding—he wants to construct a fuller narrative for a
region that had been taken over by binaries such as black versus white,
rich versus poor, and city versus country. To Ferris, there is never one
or the other, but rather a perpetual blend of all of these, what he calls
“the global South.”
Ferris has shown passion and tireless dedication for his work throughout
his career, demonstrated by his varied accomplishments like being named
Chair of the National Endowment of Humanities in 1997, co-editing of the
Encyclopedia of Southern Culture, writing/editing 10 books, and producing
15 documentary films. He was founding director of the Center for the
Study of Southern Culture at the University of Mississippi in Oxford. His
experiences also include the production of numerous blues records and
hosting a weekly blues program on Mississippi Public Radio.
His new book, The Storied South, is his most recent project for teaching
Southern culture. Ferris interviewed 26 of some of the most influential
American artist, thinkers, and writers from the past 40 years. In an interview
with NPR, Ferris describes the book as showing how the landscape, history,
and duality of the Southern lifestyle shape the experience. “Stories are our
oldest way of communicating knowledge, of passing on traditions, and

William Ferris is currently a Professor of Southern Culture at the
University of North Carolina at Chapel Hill. His course “The American
South: Its Stories, Music, and Art” is available on Coursera.

Featured Speaker
Wiley Cash
India Davis
Writer and North Carolina native
Wiley Cash, jokingly known as the
Justin Timberlake of American
literature, explores the themes
of family and redemption in
his New York Times bestselling
novels. Cash started his writing
career in college with what he’s
called ”shitty” poetry before
transitioning to prose in graduate
school, getting short stories
published in Crab Orchard
Review, Roanoke Review, and
The Carolina Quarterly. For Cash, a sense of place and authenticity
are central in his own work and the prose he enjoys reading.
Determined to represent the experiences of his characters
as accurately as possible, he adds real life experiences and
complicates them to create successful stories.
What started as the simple act of listening to his wife’s childhood
stories and reflecting on his own past led to the creation of his
beautifully complex narrative, A Land More Kind than Home.
Described as a Greek tragedy mixed with Southern Gothic, the
story focuses on the charismatic preacher/ex-con Carson Chambliss
through the eyes of three unique, compelling narrators. For This
Dark Road to Mercy, Cash revisited the source for his original
inspiration, focusing on his wife and her father’s relationship with
baseball, and building a crime novel centered on a pair of sisters
and their relationships with the father figures in their life.

Southerners have a gift for that,” he says. “And when you ask a Southerner
to answer a question, they will tell a story. And embedded in that story is the
information that they feel is the answer to the question.” He uses artist Sam
Gilliam’s work as an example, recounting how Gilliam’s home by the Ohio
River, which often flooded, inspired his paintings and later his photography.
He also speaks of former poet laureate Robert Penn Warren, who struggled
with the issue of race all his life, searching for the answers of how race
shapes lives in the South through his novel, Who Speaks for the Negro?
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Having forged a successful career as an author, Cash gives
this advice to student writers: “I always tell them to surround
themselves with people who take them seriously as writers. Pick
the friends who will support you, not the ones who will guilt you
into having another drink or staying up late to play video games.”
Between his writings, Wiley Cash received his PhD at the University
of Louisiana-Lafayette in English and currently teaches MFA courses
at Southern New Hampshire University. He participated in SAMLA
87 as a featured speaker.

Lessons Learned:
SAMLA and the Undergraduate Experience

Professional Development Series

Jocelyn Heath, Georgia State University

Paige Sullivan

As part of a new initiative to encourage the growing undergraduate
presence at the conference, Paul Donnelly and I launched an
Undergraduate Open Mic series at SAMLA 87. Taking its cues from
Thomas Alan Holmes’ successful SAMLA Open Mic, our event intended
to entice young writers to share their work in a forum designed for
them. Though it didn’t go as planned, the Open Mic turned into an
equally enriching creative experience for all involved.

SAMLA 87’s Professional Development Series featured a wealth
of panels, roundtable discussions, and workshops geared toward
SAMLA members in all stages of their careers, whether it was an
undergraduate student wanting to know “What Can’t You Do With an
English Major” or assistant professors looking for the know-how on
“Tenure: Moving from Assistant to Associate.”

With SAMLA returning to Durham, home to the Research Triangle
universities, hopes ran high for a strong conference turnout among
local students. Several events, including the Open Mic and postbaccalaureate sessions, were designed and highlighted in the program
to attract the attention of undergraduates, specifically. We hoped the
opportunity to share work with a wider audience via the Open Mic
would draw undergraduates already taking advantage of the reduced
conference fee, if not additional aspiring writers looking to showcase
their creative efforts on a broader stage.
Every Open Mic facilitator worries about two things: participants
and audience. Our event attracted a modest yet attentive audience
including former SAMLA director, scholar, and poet Dr. Renée
Schatteman, but only one reader, Rebecca Ethridge of Palm Beach
Atlantic University, who attended the conference to also present with
her advisor, Dr. Kathleen Anderson. Rather than call the event off for
lack of other readers, though, we turned the evening into a workshop
of Rebecca’s three poems, led by SAMLA staffer/Georgia State
University MFA Paige Sullivan and me. After hearing each piece aloud,
we praised her deft use of books and writing as thematic links, her
sounds and cadences, as well as offering constructive comments on
refining lines and mastering the intricacies of mid-poem momentum.
In turning what would be a presentation into a more direct
engagement with the poetry, both Rebecca and the audience enjoyed
an enriching and creative evening.
Looking ahead to SAMLA 88 in Jacksonville, we hope to build the
undergraduate events even further. Plans for an increased social
media campaign and communication with local universities’ English
department are underway. We likewise appeal to our membership in
the north Florida area to spread the word among their students about
the Open Mic and other SAMLA undergraduate events as information
becomes available. The more we encourage pre-professional activity
among our students, the stronger future generations of SAMLA
scholars will be.

One of the functions of an academic conference is to facilitate
professional networking, and the professional development series
offers focused discussions tailored to the various interests and needs
represented by SAMLA members. Roundtables foster conversation
and build community amongst members approaching similar career
milestones, workshops can assist members in sharpening their CVs
and journal submissions, and panels give the audience an opportunity
to hear from experts willing to share their wisdom and personal
experience on how to have a thriving career as an academic.
Professor Jim Clark, past SAMLA President, served on the “Tenure:
Moving from Assistant to Associate” panel and found it to be an
invigorating experience, in spite of the session’s modest attendance.
“It was a spirited and engaged group, and they asked many good
questions,” he said.
For Clark, intentionally arranging panels to reflect the array of
academic career experiences makes the experience more useful
to those who attend. “It was very helpful to me, not to mention
pleasurable, to hear how my colleagues at very different schools
handled the tenure and promotion process,” he said. “I intentionally
put the session panelists together to represent a spectrum of schools,
from small liberal arts colleges to mid-level universities to large
research-oriented institutions.”
Ultimately, an inquisitive audience was the most enriching aspect of
Clark’s experience. “Some of the attendees’ questions were typical
and expected, but some were also very particular, specific, and
unanticipated,” he said. “That kept us on our toes and generated
lively, in-depth discussion.”
SAMLA members are warmly encouraged to attend the professional
development series at SAMLA 88 this fall, especially students and
those in the early stages of their career. The advice and wisdom
offered by seasoned members can be an invaluable addition to the
already diverse array of events listed in the conference program.
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Hemingway and Religion Panel at SAMLA 87

mother-in-law and Catholic identity, while Stan Szczesny from the
University of Dallas discussed Anselmo’s prayer in For Whom the
Randall W. Harrell
Bell Tolls. Steve Florczyk, Longwood University, related Hemingway’s
time in military combat to the idea of the restless soul, supporting
Every semester I click through hyperlinked descriptions of 20ththese claims with material from “Killed Paive,” “Now I Lay Me,”
century course offerings, hoping to find a paragraph outlining the
single-author study of a certain American author—Ernest Hemingway. “A Way You’ll Never Be,” and A Farewell to Arms. Matthew Nickel,
panel chair and professor at Misericordia University, illuminated ties
I have yet to read Hemingway in the college classroom. However,
between Death in the Afternoon and influential French poet Charles
the Hemingway and Religion panel at SAMLA 87 provided the
Baudelaire. Nickel’s boisterous voice guided and concluded the
environment I had been seeking.
scholarly conversation.
People filled the room to overflowing, some even standing against
The room felt alive, and professionalism emanated from the work
the walls. I sat near the front with a couple of colleagues from
of each person presenting. The session fulfilled what I’d long
my institution, and in the back sat a few of the most prominent
anticipated—academic discourse around Hemingway. When the dust
and current Hemingway scholars—some in the process of passing
from the conference began to settle, I spent a few days devouring A
the torch to the panelists, the next generation. I had read some
Hemingway in anthologies from high school—short stories, but never Farewell to Arms while away on Thanksgiving break, with renewed
his novels. Recent exposure to The Sun Also Rises during an academic zeal for his work and deeper understanding of its ties with religion.
break ignited my interest in his work.
The panelists tackled work from all areas of Hemingway’s canon—
novels, short stories, and poetry. Adam Long of Arkansas State
University examined Hemingway’s personal connections with his
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SAMLA 2015 Honorary Member:
H. R. Stoneback, SUNY-New Paltz
Joseph M. Flora, The University of North Carolina at Chapel Hill
2015 SAMLA Honorary Member Committee Chair

Thank You for Tweeting: Social Media @ SAMLA 87
Jennifer Carter and Matthew Sansbury
Social media offer interactive and dynamic ways for members
to experience our organization. SAMLA is a knowledge-making,
knowledge-sharing space, and we are curious to continue exploring
how social media can enrich our community’s experience. As our social
media presence is growing, we encourage you to follow us on Twitter
and like us on Facebook. While we only meet once annually, we hope
to sustain the conversation with our membership year-round.
At SAMLA 87, we continued incorporating Twitter into the conference
in multiple ways. Attendees had opportunities to share their thoughts
and engage with others via the hashtag #SAMLA87. We shared
the digital conversation in the lobby with monitors displaying the
#SAMLA87 Twitter feed, and this initiative also allowed our members
who are not active on Twitter to view the conversations that took place
throughout the conference. Additionally, those who were active online
were able to read highlights of other sessions as they made their way
throughout the conference.
In preparation for SAMLA 88, we are expanding our efforts to
enhance SAMLA’s online presence. To that end, we are always open
to new ideas for making SAMLA more interactive and promoting
engagement among our members across multiple platforms, so
please email us at samla@gsu.edu or Tweet us @samlagsu with your
suggestions for social media.
For next year’s conference, we encourage you to create your own
hashtag and invite your attendees to contribute to SAMLA’s digital
conversation. Tweeting with both the conference hashtag and panel
hashtags keeps the dialogue going and invites others outside the
session to join the discussion. Twitter—used with Storify for example—
is also a great way to archive discussions and ideas, which can be
referenced in the future.
Thank you for continuing the conversation online: it truly added another
level of collegiality and sense of community to this year’s meeting!

H. R. Stoneback (PhD
Vanderbilt 1970) is
Distinguished Professor
of English of the State
University of New York,
where he has taught
at SUNY-New Paltz
since 1969. He has
been Visiting Professor
at the University of
Paris, Senior Fulbright
Professor at Peking
University (Beijing,
China), and SaintJohn Perse Fellow
of the French-American Foundation in Aix-en-Provence. As
author or editor, he has published 35 books, roughly half literary
criticism, and half books of his poetry. His much-praised Reading
Hemingway’s The Sun Also Rises (2007) was placed on the short
list of recommended critical studies for the national Agrégation
Examination in France. Recent work includes the co-edited Imagism:
Essays on Its Initiation, Impact and Influence (2013) and the coedited Affirming the Gold Thread: Aldington, Hemingway, Pound
& Imagism in Torcello and Venice (2014). He has authored more
than 200 essays, including major work on William Faulkner, Ernest
Hemingway, Elizabeth Madox Roberts, and Robert Penn Warren.
Stoneback’s award-winning poetry has been published in scores of
journals in the U.S. and abroad and translated into Chinese, French,
Irish, Italian, Provençal and other languages.
He has served as an officer of numerous literary and cultural
organizations in the U.S. and France. From 2011-2013, he served
on the executive board and as Vice-President of the South Atlantic
Modern Language Association. He is a founder and Vice-President
of the International Aldington Society and a founder and Honorary
President of the Elizabeth Madox Roberts Society. In 2014, he
was elected to serve (2014-2017) as President of the Hemingway
Foundation & Society. Among his numerous honors and awards, he
especially cherishes his 2013 gubernatorial commission as a Kentucky
Colonel—and wonders what benefits (such as certain legendary
products of Kentucky) accompany his colonel’s commission.
Now in his sixth decade with SAMLA, he has presented dozens of
papers at the yearly meetings. In 2008, he was the Annual Critical
Plenary Speaker at the convention in Louisville; at the same meeting,
an “Honoring H. R. Stoneback” session featured tributes to his work
by 17 scholars and writers (later published in Knowledge Carried
to the Heart: A Festschrift for H. R. Stoneback, ed. Matthew Nickel,
2010). In recent years, he has been a presenter and performer in
most of the SAMLA featured special sessions on “Music and Poetry.”
Since the 1970s, he has led about 50 of his graduate students to
SAMLA, where they have presented more than 100 papers. In sum,
Stoneback notes, “My SAMLA connection has been the longest and
happiest professional affiliation in a long career.”
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“The SAMLA Honorary Lifetime Member Award:
Acceptance Remarks”

done something terribly wrong. At least we know this is not a
retirement dinner.

H. R. Stoneback, State University of New York at New Paltz

If I can quote Jack Benny in this short acceptance speech, surely
there is time to quote Hemingway. Everybody seems to be
Thank you, Paul, for that introduction. I am deeply honored to receive
quoting Hemingway these days. Even the President of China, Xi
th
this SAMLA Honorary Lifetime Member Award. Since this is the 87
Jinping (prounounced SHEE Jeen-Peeng), when he visited the US
Annual SAMLA Meeting, I cannot help but reflect that my first SAMLA
a few weeks ago, repeatedly cited his admiration for Hemingway,
th
th
was the 37 Annual SAMLA meeting. 37 ! That, dear friends, is scary.
especially The Old Man and the Sea. (That’s what SHEE said.)
50 years ago I was a PhD candidate at Vanderbilt. But since, like Jack
And, when I was a Fulbright Professor and Visiting Scholar at
Benny, the famous comedian that a few in this room will remember,
Peking University in China in 1984, Hemingway was immensely
th
I have just marked my 39 birthday again, it must mean I was two
popular, and The Old Man and the Sea seemed to be everybody’s
years old when I gave my first SAMLA paper.
favorite Hemingway. Something about endurance, perseverance,
resourcefulness, grace under pressure. Something about humility
Speaking of Jack Benny, I cite his celebrated story about being
and pride. In Old Man, Hemingway reminds us that humility and
accosted by an armed mugger who said: “Your money or your life.”
pride are not mutually exclusive when he writes that Santiago knew
Benny said nothing. When the mugger repeated twice “Your money
“he had attained humility . . . and it carried no loss of true pride.” To
or your life,” Benny finally said: “I’m thinking it over.” If you accost
end these brief award acceptance remarks, then, no more textual
me on the way to the hotel bar tonight and demand my money or my
harassment, no more anecdotes, lest you think I am approaching
Life-time Member Award I may say I’m thinking it over . . .
my anecdotage. Just this—with humility and pride, I accept this
Honorary Member Award that represents for me the longest and
Pleasant banquets and award ceremonies such as this are often
happiest connection and membership of my professional life. Thank
accompanied by announcements of graceful retirement. I assure
you kindly, SAMLA. See y’all next year in Jacksonville.
you I have no plans to retire, gracefully or otherwise. In fact, I
intend to keep working, harder than ever, and reap the financial
rewards of this free membership as long as I can. Immediately
after this luncheon, I’m scheduled to speak on a panel of leading
Hemingway scholars in the session entitled “Hemingway & SAMLA:
Then and Now.” We’re supposed to address the topic of Hemingway
studies in the good old days of SAMLA, from the 1970s on. The
title of my paper is “Plus ça change, plus c’est la meme chose?—
Hemingway Retrospect and Prospect.” So yes, the more we change,
the more we remain the same.
Then, later today, I must participate in two special sessions, one
paying tribute to my scholarship, another saluting my poetry
and songwriting. Somewhat embarrassed by the brouhaha, all
the callithumpian clamor, I’m beginning to think I must have
SAMLA would like to thank the members of the 2015 Honorary Member Committee for their conscientious service in evaluating nominees
and recommending a recipient for SAMLA’s highest honor. Those members were: Joseph M. Flora, chair, Mark Osteen, Erika Lindemann,
Charles Duncan, and Lara Smith-Sitton.
SAMLA established the SAMLA Honorary Member Award as a way to recognize individuals for significant scholarly work and professional
contribution in their respective fields of study. The Honorary Members Committee receives the nominations and makes recommendations
to the SAMLA Executive Committee. The selection is affirmed by the membership during the annual business meeting.
Full details for submitting a nomination may be obtained at
samla.memberclicks.net/honorary-member-award. 2016 Honorary Member nominations must be received by April 1, 2016.
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2015 George Mills Harper Fund
Graduate Student Travel Grant Recipients

SAMLA Studies Award:
Nathaniel Cadle, Florida International University
The Mediating Nation: Late American Realism,
Globalization, and the Progressive State

Scott Yarbrough, Charleston Southern University,
2015 Harper Fund Award Committee Chair
The George Mills Harper Fund Graduate Student Travel Grant honors
the memory of George Mills Harper, a Yeats scholar and long-time
chair of the English Department at Florida State University. This
competitive award serves the dual purpose of recognizing excellence
in scholarship and providing travel funding for graduate students
presenting their scholarship at the annual SAMLA conference. The
2015 Harper Fund Award Committee received 63 applications,
representing the second consecutive year with a nearly 20% increase
in applications received. The 2014 Committee decided to present one
award and two honorable mentions.
The award winner was Danielle Fuentes Morgan, Cornell University, for
“‘Identity is Open-Ended’: The Re-Articulation of Historical Passing in the
21st Century,” presented at the Afterlife in the African Diaspora session.
The honorable mentions were presented to Emma Cooper, University
of Guelph, for “Painting For Her Life: The Independence of the
Female Artist in George Sand’s ‘Elle et Lui’ and Anne Brontë’s ‘The
Tenant of Wildfell Hall,’” presented at the Drawing Outside the
Lines: Francophone Women Writers and the Visual or Performing
Arts session sponsored by Women in French; and Sarah Lucena,
University of Georgia, for “Intransit as destination: the experience of
displacement in ‘Algum Lugar’ (2009), by Paloma Vidal,” presented
in the Luso-Afro-Brazilian Studies session, Identities in Transit in
Contemporary Brazilian Literature.

(The University of North Carolina Press, 2014)
Christina Russell McDonald, Virginia Military Institute,
2015 SAMLA Studies Award Committee Chair
The SAMLA Studies Book Award committee recognized this year’s
winner, Dr. Nathaniel Cadle, for his compelling work, The Mediating
Nation: Late American Realism, Globalization, and the Progressive
State, published by the University of North Carolina Press, Chapel Hill.
In a diverse field of other strong work, Dr. Cadle’s book was regarded
by reviewers as a highly readable, well-researched, and broadminded analysis of Progressivism’s relationship to literary realism
that contributes to a new phase of thinking about transnational
cultural and literary systems. His close readings of important writers
such as Henry James and William Dean Howells, among others,
highlight new perspectives and insights without neglecting the
history of more traditional literary scholarship on (later) Realism. In
particular, readers appreciated Dr. Cadle’s masterful weaving together
of political and literary history as he builds a convincing argument
concerning multiculturalism and globalization as a context for twentyfirst century dialogue about America’s identity.
Nathaniel Cadle is an Associate Professor of English at Florida
International University.
SAMLA would like to thank the members of the 2015 SAMLA
Studies Award Committee for their thoughtful deliberations and
thorough and conscientious review of numerous submissions.
Those members were: Christina Russell McDonald, chair, Martin
Griffin, Adam Wood, and Rebecca Godwin.

Danielle Fuentes Morgan will serve as the past recipient member of
the Harper Fund Award Committee for 2016.
Please remember to give generously to the Harper Fund in order to
help exemplary graduate students attend the conference.

The SAMLA Studies Award is an annual prize that recognizes
SAMLA members for publishing books of outstanding scholarship.
Two prizes are given, one for a monograph and one for an edited
volume or collection. Each book receives an honorarium of $500.
The single author receives the full $500; the prize is divided among
the editors if there is more than one editor for the edited volume
or collection. SAMLA waives all winners’ SAMLA conference
registration fee, allowing the winners to attend the award
ceremony and conference without cost.

SAMLA would like to thank the members of the 2015 George Mills
Harper Fund Award Committee for their thoughtful deliberations
and thorough and conscientious review of numerous applications.
Those members were: Scott Yarbrough, Chair, David Brauer, Kara
Taczak, Belinda Wheeler, and Xin Liu, recipient of a 2014 Harper
Fund Grant.
Full details for submitting an application for a 2016 Harper Fund
Graduate Student Travel Grant may be obtained at
samla.memberclicks.net/harper-fund-award.

Full details for submitting a nomination may be obtained at
samla.memberclicks.net/samla-studies-award.
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Ledbetter and on Tyehimba Jess’s poetic engagement with Ledbetter
as an artist in leadbelly. Rutter demonstrates her knowledge of musical
history, cultural studies, the history of race in the U.S., and literature by
interweaving those fields seamlessly into an elegantly-written, cohesive,
original, and timely essay. Specifically, Dr. Rutter’s essay is a wonderful
extension of the critical work being developed on contemporary African
American literature and the post-soul aesthetic. Her discussion of Jess’s
project is exciting particularly in its focus on the poetics as well as the
revisionist historiography Jess pursues, and Rutter does a wonderful
job of illuminating the importance of this work for a burgeoning area of
scholarship. It is, as one reader phrased it, a brave exploration of such
difficult subject matter as racism and the exploitation of “naïve” AfricanAmerican artists.

2015 Graduate Student Essay Award
Jennifer Colón, William Jewel College,
2015 Graduate Student Essay Award Committee Chair
The 2015 SAMLA Graduate Student Essay Award was presented to
Derrick King, University of Florida. His essay, “Narrative, Temporality,
and Neutralization in Sarah Orne Jewett’s Queer Utopias,” was
presented in the Theories of Realism and Naturalism panel chaired
by Myrto Drizou, Valdosta State University. The award committee
described King’s work as “intellectually sophisticated” and “polished”
while noting “King’s essay demonstrates familiarity with all the key
elements (various texts by the author, realism, queer theory, space,
etc.) and ties them together well.”
The deadline for nominating essays from SAMLA 87 is May 1st.
Nominations may come from either session chairs or attendees
who heard excellent graduate student papers at sessions during
the 2015 conference. The winner selected by the committee will
receive a $250 honorarium and complimentary registration for the
2016 SAMLA conference. The winning essay will be published in
South Atlantic Review.

Honorable Mention: Lisa K. Perdigao’s “‘coming undone’: Entering
Jorie Graham’s Poststructuralist Poetics.” Vol. 77.1–2.
Dr. Lisa K. Perdigao’s essay also stood out among the insightful
essays of Volume 77 of the South Atlantic Review. Perdigao offers
a developed reading of Jorie Graham’s poetry that deftly moves
between the difficult language and imagery of Graham’s poetry,
and the equally difficult language and concepts of poststructuralism
and the materiality of the body in language. Perdigao does a
masterful job with the material and presents her argument with
clarity, concision, and eloquence. The essay also rates high in the
originality of its argument, the smooth integration of theory into the
poetry analysis, and the extensiveness and relevancy of references.
The essay, in short, is well-researched and well-written, and it makes
an insightful contribution to existing scholarship.

SAMLA would like to thank the members of the 2015 Graduate
Student Essay Award Committee for their thoughtful deliberations
and thorough and conscientious review of the nominated essays.
Those members were: Jennifer Colón, Chair, Andrea Stover,
Deborah Coxwell-Teague, Steve Spence, and Thomas Alan Holmes.

SAMLA would like to thank the members of the V.77 SAR Prize
Committee for their thoughtful deliberations and thorough and
conscientious review of all the essays to appear in all four issues of
Volume 77 of the South Atlantic Review, as well as for their patience
with the seemingly insurmountable backlog that SAR has only
recently overcome, thanks to the efforts of R. Barton Palmer and
his colleagues at Clemson. Those members were: Julie Cary Nerad,
chair, M. Laura Barberan, David Magill, and Renee Silverman.
South Atlantic Review is scheduled to publish four issues annually:
Winter, Spring, Summer and Fall. The SAR Essay Prize Committee
reviews the issues from the volume published prior to the annual
convention and selects one essay to recognize for exceptional
scholarship and its contribution to the journal. The author of the
selected essay receives a $500 honorarium and complementary
registration to attend the annual SAMLA Conference. Nominations
for this award are not required – all SAR essays published within
the volume are considered for the award.

Full details for submitting nominations for the 2016 Graduate
Student Essay Award may be obtained at samla.memberclicks.net/
graduate-student-essay-award.

V. 77 South Atlantic Review Prize
Julie Cary Nerad, Morgan State University
V. 77 South Atlantic Review Prize Committee Chair
After reviewing all the essays published in Volume 77 of the South
Atlantic Review, the SAR Prize Committee chose to designate an
honorable mention as well as a winner for the award.
Winner: Emily R. Rutter’s “‘the story usually being’: Revising the
Posthumous Legacy of Huddie Ledbetter in Tyehimba Jess’s leadbelly.”
Vol. 77.1–2.
Among the excellent essays included in Volume 77 of the South Atlantic
Review, Emily R. Rutter’s essay easily stood out. The essay is a strong
and convincing literary analysis that sheds more light on Huddie
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SAMLA 87 Visual Representations of Scholarly Work
Paul Donnelly

Gautier’s Egyptian Women at the Ballet

Visual Representations of Scholarly Work, popularly known as a poster
session, provides the opportunity for scholars to present information
from research to professional conferences in a less formal context than
a paper presentation and to engage conversationally with viewers. A
typical poster combines text and graphics, mounted to or printed on a
board in a visually appealing presentation. The standard poster is 40”x
32”, although many variations are acceptable. SAMLA’s poster session
offers either a freestanding display easel or a tabletop easel. Conference
participants are encouraged to walk among the presentations, viewing
from a short distance, and stopping to engage with the presenters.
The poster session for SAMLA 87 was presented in conjunction with
the annual Presidential Reception in Imperial Ballrooms V-VII of the
Sheraton Imperial Hotel and Convention Center in Durham, North
Carolina, from 8-9:00 p.m. on Friday, November 13, 2015.

Tessa Nunn (tessa.nunn@duke.edu)
Duke University

SAMLA appreciates the contributions of the participants in the poster
session at SAMLA 87:
Illuminating Book Culture through Renaissance Art:
The BASIRA Project’s Digital Humanities Database

Fernán Caballero en Puerto Rico muestra paleográfica

Maria A. Lorenzo-Alonso (mlorenzo@uncfsu.edu)
Fayetteville State University

Barbara Williams Ellertson (basirabew@gmail.com)
BASIRA Project (Books as Symbols in Renaissance Art)
Janet K. Seiz (basirajks@gmail.com)
BASIRA Project, Vance Granville Community College

Visual Interpretations and Fine Bindings of
Balzac’s Le Chef d’oeuvre inconnu

The Kuckuckswalzer meets Blitzkreig:
Reconstructing Diverging Narratives in Film

Eve A. Hershberger (eveh347@aol.com)
University of Florida

Eileen Jakeway (ejakeway@uncc.edu)
The University of North Carolina at Charlotte

Lynn G. George (LGeorge72231@aol.com)
South University
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SAMLA 87 Visual Representations of Scholarly Work

Hysterical Imagination and the Beautiful Soul

Everything I Teach about Writing
Can Be Learned by Riding Splash Mountain

Dafne Sanchez (dgsanche@uncg.edu)
The University of North Carolina at Greensboro
Matt Forsythe (mforsythe@rollins.edu)
Rollins College
Trapped in the Original Gender:
The Homosexual Triangle in A Picture of Dorian Gray
Urban Landscapes in Pérez Galdós’s “La novela en el tranvía”:
Madrid’s Tram as a Portal between Reality and Fiction

Joe Wilson (Joe.Wilson2@Johnsonu.edu)
Johnson University
Karen Ochoa (karen.m.ochoa@gmail.com)
University of Central Florida
Using the Lilly Ledbetter Fair Pay Act to Teach Gender Equity

The Poetic Work Beyond the Text: João Cabral de Melo Neto’s
Handmade Experiences in Literature

Joanne Gates (jgates@jsu.edu)
Jacksonville State University

Priscila Monteiro (priscilaommoreira@gmail.com)
University of Coimbra
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SAMLA 88: Visual Representations of Scholarly Work
November 4, 2016, 8-9:00 p.m.
Hyatt Regency Jacksonville Waterfront
Call for Proposals
SAMLA welcomes proposals of representations of scholarly work that serve to illuminate a research topic and expand understanding
through visual design and the incorporation of visual elements and graphics. The presentation may be multi-media or a poster display.
Limited technological support will be available for multimedia/multimodal works.
While this form of presentation is relatively new in the study of literature, composition/rhetoric, and linguistics, the Program Committee believes
this method will create new opportunities for discussions about literature and language and expand our understanding of scholarly research.
Presentations that focus on the special topic of the conference, Utopia/Dystopia: Whose Paradise is It? are particularly encouraged.
Posters provide an excellent opportunity to share scholarship at every level of the field, but may be an especially attractive option for
graduate students and particularly accomplished undergraduates.
By September 30, 2016, please submit a brief description of the project and visual design
to Paul Donnelly, Associate Director, SAMLA, at pdonnelly@gsu.edu.

2015 Presidential Welcome Reception
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(“From the President” cont.)
I would especially like to welcome SAMLA’s newest Affiliated Group, the
Coalition of Women in German (WiG). This affiliation reflects SAMLA’s
enduring commitment to modern foreign languages. I hope that our many
foreign language affiliates and regular sessions will find that this conference’s
hemispheric focus stimulates engagement and wide range of panels.
I am delighted to welcome Douglas Hesse, founding Executive Director of
the Writing Program and Professor of English at the University of Denver
and President of the National Councils of Teachers of English, as our Plenary
Speaker. Professor Hesse’s plenary address will be presented at the newly
established Plenary Banquet on Saturday, November 5 from 6:30–8:30 p.m.
Having a single plenary speaker and a dinner will provide appropriate focus
on the plenary address as well as appropriate emphasis on our members’
scholarship throughout the conference days. We will also hold an Opening
and Closing Plenary Session at this conference. The Opening Session on
Friday, November 4 from 8:30–9:30 a.m. will feature the Presidential Address
and a continental breakfast. The Closing Session on Sunday, November 6
from noon to 1:30 p.m. will feature the presentation of SAMLA Awards and
a presentation on the publishing process. Finally, we have moved the Annual
Business Meeting to 5:15 to 6:15 p.m. on Saturday to encourage broader
participation. I hope to see many of you there.
I am pleased to note that this edition of SAMLA News features
profiles of the dedicated and talented graduate students whose hard
work make the annual meeting and all of SAMLA’s activities possible.
I would also like to salute our Executive Director, Elizabeth West,
whose vision and responsible stewardship have done so much to
move our association forward, and Associate Director Paul Donnelly,
who provides Elizabeth with able and enthusiastic assistance.
I look forward to my service as SAMLA President and hope to see
many of you in Jacksonville in November.
Warmly,
Ruth Sánchez Imizcoz, SAMLA President
Professor of Spanish, Sewanee: University of the South

(“From the Executive Director” cont.)
As we direct our energies to the year ahead, I would like to take a
moment with you to review a few of our accomplishments in 2015 and
to look forward to our plans for 2016 and beyond. First and foremost,
I want to thank and congratulate Professor Barton Palmer and his staff
at Clemson for their outstanding work in overcoming the vast backlog
in issues of the South Atlantic Review. Our failure to publish for several
years affected SAMLA’s finances as well as its standing with members and
institutions; however, the return of SAR to an active publication schedule
has gone a long way to restoring both. Additionally, our conversion to
an all-digital distribution format has helped to reduce costs significantly
while maintaining broad access to our vital academic journal.
Working with the staff and Executive Committee, I have continued to
explore opportunities to reduce costs and increase revenue. In addition to
the savings realized by the digital distribution of SAR, we have reduced our
staff salary expenditures, cut administrative costs, and changed the spring
Executive Committee meeting from a face-to-face to a virtual meeting.
Our revenue-generating efforts included adding member advertising to
our conference program. Twelve members and affiliated organizations
purchased ads in 2015; I hope many more of you will take advantage of
this opportunity in 2016. SAMLA members and affiliated organizations

may purchase ¼ page ads for only $40 and ½ page ads for just $75.
With additional full page advertising from five presses and the
purchase of the back cover by the Georgia State University Department
of English, 2015 program advertising produced $2,000 in revenue.
In response to rising costs for printing and catering, and particularly with
increasing demand for the audio/visual support necessary to advance
and present contemporary scholarship, the Executive Committee voted in
November of 2014 to increase member dues and conference registration
fees for the first time in many years, effective in 2016. Membership dues
in all categories will rise by $10, and conference registration fees will rise by
$15. These rates will not be increased again for at least another three years.
SAMLA President Ruth Sánchez Imizcoz’s theme for the conference
in Jacksonville, November 4-6, Utopia/Dystopia: Whose Paradise is
It?, has generated significant interest and enthusiasm. I invite you to
respond to one of the Calls for Papers appearing at the end of this issue
of SAMLA News, or to generate your own Call for Papers and organize a
session for the conference. Calls for Papers may be submitted through
the form on the SAMLA website and will be accepted through May 6th.
There will be several changes in our format for SAMLA 88 and moving
forward. SAMLA 88 will begin with an Opening Plenary from 8:30-9:30
a.m. on Friday, November 4. In addition to a continental breakfast, this
session will feature the annual Presidential Address. Concurrent sessions
will run throughout the day on Saturday, November 5. The Annual Business
Meeting will be held from 5:15-6:15 on Saturday evening to encourage
wider participation. In lieu of a luncheon, SAMLA will host a dinner banquet
on Saturday from 6:30-8:30 p.m. that will include the address from our
plenary speaker, Douglas Hesse. There will also be a post banquet reception
featuring a cash bar. The Closing Plenary from 12:00-1:30 p.m. on Sunday
will be chaired by the new SAMLA President (Scott Yarbrough in 2016) and
include the presentation of SAMLA’s awards. These changes are designed to
promote participation throughout the conference and to provide a greater
focus on substantive programming throughout the day on Saturday.
We hope to build on the outreach to undergraduates that began with
the 2015 conference. While economic issues may restrict undergraduate
travel to conferences, I hope that members of institutions near our
host city will promote undergraduate attendance. This exposure for
undergraduates can be an invaluable learning experience, providing
them a view of scholarship that is much richer and more pioneering
than classrooms alone can offer. This year’s conference will again include
a professional development workshop for undergraduates and an
undergraduate open mic session. Undergraduates are also encouraged
to participate in our Poster Session and to attend all conference
programming. The SAMLA membership fee will continue to be waived for
undergraduates and the undergraduate registration fee will be only $40.
I am also pleased to announce that SAMLA is adding a Graduate Student
Creative Writing Award to complement the Graduate Student Essay Award
already offered. Watch the SAMLA website for forthcoming specific details.
The Graduate Student Creative Writing Award will be presented for Prose
Fiction and Poetry. For the inaugural 2016 year, awards will be given for
both poetry and prose fiction. Following SAMLA 88, poetry and prose
fiction awards will be given in alternating years. SAMLA’s 2017 Plenary
Speaker will be Natasha Trethewey, and thus, it is fitting that the 2017
award will be for poetry.
Thanks to each of you for your past and continued support for
SAMLA. I look forward to seeing you in Jacksonville!
Best Wishes,
Elizabeth J. West
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SAMLA Graduate Student Creative Writing Award Contest

SAMLA 88 Plenary Speaker: Douglas Hesse
Paige Sullivan

SAMLA is pleased to announce the call for nominations for the
inaugural Graduate Student Creative Writing Award Contest. SAMLA
invites graduate students to submit their original and unpublished
work to be reviewed for the prize in either creative prose or poetry
categories. Submission deadline is May 1st.

Plenary Banquet, Saturday November 5, 6:30-8:30pm
Hyatt Regency Jacksonville Riverfront, Conference Center A
Tickets distributed on site

An award winner and two honorable mentions in both categories will
be announced on September 1. The award winners will receive a $125
prize and have their winning work published in the South Atlantic
Review. The award winners and honorable mention recipients will
be invited to read their works on Friday, November 4 at the annual
SAMLA conference in Jacksonville and be recognized during the award
ceremony on Sunday, November 6. The conference registration fee will
be waived for award winners and honorable mention recipients.
In the inaugural 2016 award year, prizes will be given in both prose and
poetry categories. In subsequent years, poetry and prose awards will
be given in alternating years. Thus the 2017 prize will be awarded for
poetry, and the 2018 award will follow with the award in prose.
The contest is open to graduate student members of SAMLA, and for
the inaugural year we invite participation from any other graduate
student nominated by a SAMLA faculty member.
Prose manuscripts may be fiction, creative nonfiction, or drama, 25page or 6000-word maximum, double-spaced 12 point font.
Poetry submissions may include 3-5 poems, with a maximum 10-page
submission manuscript in 12 point font.
Guidelines and entry forms are available under the Awards dropdown
on SAMLA’s website. Materials must be submitted electronically to
pdonnelly@gsu.edu following the submission of the online entry form.
South Atlantic Modern Language Association
Creative Writing Contest Guidelines
ELIGIBILITY
The contest is open to graduate student members of SAMLA or any
graduate student nominated by a SAMLA faculty member
GUIDELINES
Prose manuscripts may be fiction, creative nonfiction, or drama, 25page or 6000-word maximum, and format should be double-spaced
12 point font.
Poetry submissions may include 3-5 poems, with a maximum 10page submission manuscript.
The submitted work must be the original, unpublished work of the
contestant. Manuscripts and forms must be submitted by the deadline
posted for each year’s contest. Late submissions will not be considered.
NOTIFICATION and AWARD
The SAMLA Creative Writing Award Committee will determine
the winner, and the announcement will be made by September
1. The cash award will be presented to the winners during the
Award Ceremony at the annual SAMLA Conference. The winning
manuscript will be published in a forthcoming volume of SAR.

SAMLA’s leadership is pleased
to announce that Dr. Douglas
Hesse will be the SAMLA 88
plenary speaker.
Dr. Hesse’s biography and
vitae illustrate a plentiful and
multimodal academic career, one
invested in rhetoric, composition,
pedagogy, and creative nonfiction.
Hesse earned his PhD from
the University of Iowa in 1986,
with concentrations in rhetoric,
short prose forms, and British
literature. After teaching and directing the Honors Program, the Center
for the Advancement of Teaching, the graduate English program, and the
writing program at Illinois State University, he joined the faculty at the
University of Denver in 2006. There, he continues to teach English and is
the founding Executive Director of the university’s Writing Program. He
is the President Elect of the National Council of Teachers of English and
formerly served as the Chair of the Conference on College Composition
and Communication and as the Chair of the Executive Committee of the
MLA Division on Teaching as a Profession, among other remarkable roles.
Hesse’s scholarship is prolific. He has authored over 65 articles and
book chapters and is the co-author of four books, including Creating
Nonfiction (Bedford/St. Martin’s) and the Simon and Schuster
Handbook for Writers. Further, Hesse has delivered over 100 national/
international conference papers, over 40 regional conference papers,
and has served as the plenary speaker of almost 30 conferences. We
are grateful he will soon include SAMLA 88 on that list.
Hesse works as a consultant to writing and writing across the
curriculum programs all over the country, and he leads workshops
in a variety of subjects, including writing for the web, writing
pedagogies, writing program administration, graduate program
administration, and literary nonfiction. His awards and honors
include Rhetorician of the Year from the 2015 Young Rhetorician’s
Conference and University Distinguished Scholar by the University
of Denver. Under his direction, the University of Denver Writing
Program was awarded the CCCC Certificate of Excellence.
His creative flair extends into his free time, which he spends singing with the
Colorado Symphony Orchestra Chorus, hiking, and shooting photography.
According to Dr. Kathleen Yancey, “Doug Hesse, who is wonderful
scholar, is a gifted writer. Weaving together insights based
on multiple worlds—on his experiences as faculty member and
family member, on the role of music in his life, and on the beauties
of landscapes both pastoral and dramatic—Hesse helps us
understand our own humanity through the articulation of his own.”
Be sure to join us for his wonderful presentation at the SAMLA 88
Plenary Banquet on Saturday, November 5, 2016, at 6:30 p.m.
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SAMLA 88
Utopia/Dystopia: Whose Paradise Is It?
November 4-6, 2016
Hyatt Regency Jacksonville Riverfront
Jacksonville, FL
Conference Schedule-at-a-Glance
8:30 – 9:30
		
9:45-11:15
11:30-1:00
1:00-2:30
		
2:45-4:15
4:30-6:00
6:15-7:45
8:00-9:00
9:00-10:30

SAMLA 88 Conference Lodging

Fri, Nov 4

Welcoming Plenary/Presidential
Address Coffee
Concurrent Sessions 1
Concurrent Sessions 2
Professionalization Workshops
Undergraduate Research Forums
Concurrent Sessions 3
Concurrent Sessions 4
Concurrent Sessions 5
Presidential Reception/Poster Session
Open Mic

Conference Hotel:
Hyatt Regency Jacksonville Riverfront
$132 – Single/Double
$142 – Triple/Quad
A reservation link will be available on the SAMLA website by March 15.
Our experience in Durham suggests that the room block at the
conference hotel will fill well in advance of the conference. We have
arranged for blocks in two overflow hotels:
Lexington Hotel and Conference Center
$119 – Single/Double
The Lexington is directly across the St. John River, a 6 minute
drive or 25 minute walk.

Sat, Nov 5

8:30-10:00
10:15-11:45
12:00-1:30
1:45-3:15
3:30-5:00
5:15-6:15
6:30-8:30
		
8:30-10:30

Concurrent Sessions 6
Concurrent Sessions 7
Concurrent Sessions 8
Concurrent Sessions 9
Concurrent Sessions 10
Business Meeting
Plenary Banquet
Plenary Speaker: Douglas Hesse
Reception (Cash Bar)

8:00-8:30
8:30-11:30
8:30-10:00
10:15-11:45
12:00-1:30
		

CV Presentation
CV Workshop
Concurrent Sessions 11
Concurrent Sessions 12
Closing Plenary/SAMLA Awards/Publishing Panel
(Lunch available for purchase)

Reservations may be made by calling the hotel directly. The
number will be posted on the SAMLA website by March 15.
Jacksonville Marriott
$149 – Single/Double
The Marriot is nine miles from the conference hotel, an
approximately 20 minute drive.

Sun, Nov 6

A reservation link will be available on the SAMLA website by March 15.
There is an additional 13% in sales and occupancy taxes added to the
quoted room rates.
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SAMLA 88 Conference Program Ad Rates
		

Full Page (Black & White)					

$195

		

Inside Covers (Front or Back, Color) 				

$225

		

Back Cover (Color)					

$295

		

SAMLA MEMBER ADS
		

¼ Page (Black & White)		

$40

		

½ Page (Black & White)		

$75

Ad Reservation Due September 2, 2016
Ad Copy Due September 23, 2016
Contact Paul Donnelly (404-413-5816, pdonnelly@gsu.edu) for information or to reserve ad space.
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SAMLA 88
Utopia/Dystopia: Whose Paradise Is It?
November 4–6, 2016
Calls for Papers
We invite prospective SAMLA 88 conference participants to submit abstracts for consideration to the CFPs listed below. CFPs
have unique deadlines, so please note the specific language of the Call to which you are responding. Please continue to check the
CFP listing on the SAMLA website as new CFPs will be added weekly through May 6.
We are also accepting additional CFPs from those who would like to chair a panel at SAMLA 88 and will continue accepting new
CFPs until May 6th. CFP forms are available on the SAMLA website.
For the first time, SAMLA will also open a General Call for Papers. If you cannot find an appropriate fit for your paper among
posted CFPs, please send your abstract, brief bio, and A/V requirements to samla@gsu.edu, and we will attempt to either place
your paper with already created panel or craft a panel from General Call submissions. Unfortunately, we cannot guarantee that
abstracts submitted for the General Call will be placed. Thank you. We look forward to seeing you in Jacksonville.

AMERICAN STUDIES

- Disillusioned travelers in search of a new, new Eden
- Dystopic poetry or prose in the aftermath of the American Civil War

THE 90TH ANNIVERSARY OF THE SUN ALSO RISES
THE HEMINGWAY SOCIETY
2016 marks the 90th anniversary of the publication of Hemingway’s
first novel, The Sun Also Rises (1926). This panel proposes to revisit
the landmark publication in light of today’s literary and scholarly
climate. Paper topics may include but are not limited to: an
examination of the recent Hemingway Library Edition of SAR; how the
newest volume of letters add to and change our perspective on the
novel; the influence of Hemingway’s novel on contemporary fiction;
and how we teach SAR in the 21st century. Please direct your 250
word proposal to allenjosephs@ymail.com. Papers will be limited to
15-20 minutes.
AMERICA’S NO EDEN ANYMORE
AMERICAN LITERATURE (PRE-1900)
This year’s theme for SAMLA is Utopia/Dystopia: Whose Paradise is It?
Sixty years ago, R. W. B. Lewis wrote The American Adam, a germinal
study that contended Americans early in the nineteenth century
considered themselves (like Adam of old) innocent and poised to
inhabit a new Eden. The “hero of the new adventure,” in Lewis’s words,
was “an individual emancipated from history, happily bereft of ancestry,
untouched and undefiled by the usual inheritances of family and race,
. . . alone, self-reliant and self-propelling, ready to confront whatever
awaited him with the aid of his own unique and inherent resources”
(5). This perspective comprises the American myth, a myth that
simultaneously exhibits influence and invites scrutiny. We invite papers
that deal with pre-1900 American authors who contest or complicate
the perception of a paradisiacal America and/or Adam-like Americans.
Possible topics include but are not limited to:
- Depictions of Paradise, or Hell, on earth in American literary
contexts in the late 18th and 19th centuries
- Expelling others from the American Eden
- Spiritual awakenings and postmillennial eschatology
- 18th or 19th century eschatology and the destruction or restoration
of the American Eden
- Dystopia in Utopian communes of the 19th century (e.g., Brook Farm)
- Consequences of the pursuit for human perfection
- Consequences of the pursuit for forbidden knowledge

Conference will be November 4-6 in Jacksonville, Florida.
By June 1, please email a 250-300 word abstract along with a
current CV and audio/visual requirements to Benjamin Crawford at
bcrawford@crimson.ua.edu and Joshua Boyd at JTBoyd@trevecca.
edu. Information on SAMLA 88 can be found on: http://samla.
memberclicks.net/
“A DREAM / TOO BAD TO SLEEP THROUGH”: ON WYN COOPER’S
DYSTOPIAN NARRATIVES
This panel welcomes papers about the use of dystopian narratives
and imagery in the work of poet Wyn Cooper. Papers should address
Cooper’s work in the fields of poetry and/or music, and will be read
as part of a roundtable discussion. By June 3rd, please submit a 200word abstract, brief bio, and A/V requirements to Andrea Rogers,
Georgia State University, at arogers34@gsu.edu.
DYSTOPIAS AND VISIONS OF PARADISE
FLANNERY O’CONNOR SOCIETY
This panel welcomes papers reflecting on the SAMLA Conference
theme of Utopia/Dystopia: Whose Paradise is It? in relation to the
work of Flannery O’Connor. Please submit an abstract of no more
than 300 words to Session Chair, Daniel Train at daniel.train@duke.
edu by May 20. Please include a brief bio and A/V requirements in
the proposal.
ELIZABETH MADOX ROBERTS: PROSPECT & RETROSPECT
THE ELIZABETH MADOX ROBERTS SOCIETY
Papers for this session may deal with all aspects of Roberts’s work and
life. Suggested topics include, but are not limited to, the following:
Roberts and new work; Roberts and manuscripts; Roberts in the
context of Southern literature; Roberts and Southern Agrarianism;
Roberts’ literary and stylistic influences (i.e., Synge, Hardy, Joyce,
Homer, Hopkins, Beethoven, Pound); Roberts and religion; Roberts
and Modernism; Roberts and the novel; Roberts as poet; Roberts
as writer of short fiction; Roberts and Regionalism; Roberts and the
politics of literary reputation; Roberts and feminism; and, Roberts and
Kentucky. Abstracts should be 250 words and sent by June 1, 2016 to
James Stamant at jstamant@agnesscott.edu.
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ELIZABETH MADOX ROBERTS: UTOPIAN, DYSTOPIAN, KENTUCKIAN
ELIZABETH MADOX ROBERTS SOCIETY
Papers for this session may deal with aspects of Utopia/Dystopia in
the work of Elizabeth Madox Roberts. Suggested topics include but
are not limited to: the pastoral myth, the machine in the garden,
agrarianism and Roberts, Roberts’ work and Kentucky settlement
(esp. The Great Meadow), and Roberts in connection with other
Utopian/Dystopian writers/texts. Please submit an abstract of 250
words by June 1, 2016 to Daniel J. Pizappi at dpizappi@yahoo.com.

Muslim Americans, do these writers and artists find the American
Dream a utopia or dystopia? Please submit a 300-word abstract,
with a short biography and A/V requirements, to Mahwash Shoaib
(mahwashshoaib@hotmail.com) by June 1.

EUDORA WELTY AND INTERTEXTUALITY
THE EUDORA WELTY SOCIETY
The Eudora Welty Society welcomes a wide range of papers, but
proposals addressing Welty and the SAMLA 88 theme of Utopia/
Dystopia: Whose Paradise is It? are especially welcome. We also
are interested in work that investigates how Welty’s fiction, essays,
or photography interact with politics, jazz, the blues, newspapers,
magazines, television, film, and other texts. Consider also how
Welty’s work has been reimagined by other artists, such as Claire
Holley’s song “Pleasant Dreams” inspired by “The Whistle.” By June 1,
2016, please send a 300-500 word abstract, a brief bio, and any A/V
requirements to William Murray at wpmurray@crimson.ua.edu.
LABOR AND SOCIAL CLASS IN AMERICAN UTOPIAS/DYSTOPIAS
In keeping with this year’s conference theme of utopia and dystopia,
this panel will investigate the ways in which work, class, and labor
have been represented throughout these traditions in American
literature and culture. From utopia texts from authors like Edward
Bellamy and Ignatius Donnelly to dystopian films like The Hunger
Games and Divergent, utopian and dystopian representations
have had a lot to say about work, class, and labor. In this panel,
the questions we are interested in posing in this session are these:
how are utopias/dystopias important for thinking about social class
and labor? What can these representations tell us about popular
and theoretical understandings of social class and labor? How can
scholars focusing on social class in American literature and culture
use utopian and dystopian representations as type of a politics? We
are interested in submissions focusing on any of these questions or
any pertinent issues focusing on the intersection of utopia/dystopia
and work, class, and labor in American literature and culture. By June
1, 2016, please submit a 250-word abstract and A/V requirements to
Owen Cantrell at owencantrell@gmail.com.
MARK TWAIN IN HEAVEN AND HELL
THE MARK TWAIN CIRCLE OF AMERICA
This panel welcomes papers that deal with Mark Twain’s life and/or work
as it relates to the idea of heaven and hell, drawing on the biography,
the autobiography, his fiction, or his nonfiction. By May 30, 2016, please
send a 250-word proposal, brief bio, and A/V requirements to John Bird,
Winthrop University, at birdj@winthrop.edu.
MUSLIMS IN AMERICA
This panel intends to examine the works of Muslim American poets,
novelists, jazz musicians, punks, hip hop artists, mipsters, filmmakers,
and visual artists. Muslims are woven into the American fabric, from
the generations of Moorish slaves accompanying the conquistadors
in the Southwest, enslaved West Africans such as those in the coastal
Gullah communities, Arab laborers in the Midwest factories in the
late 1800s, twentieth-century immigrants fueling the medical and
technology sectors, to those currently displaced by wars and natural
disasters. Papers are invited that explore the diverse compositions
of Muslim American identities in literary and cultural texts. In their
articulation of assimilation, alterity, dissent, and transgression as

PARADISE AND PANDEMONIUM IN THE WORK OF JAMES DICKEY
JAMES DICKEY SOCIETY
The James Dickey Society welcomes papers (or creative writing
responses) on the imagined worlds of James Dickey that are focused
on the SAMLA 88’s conference theme of “Utopia/Distopia: Whose
Paradise Is It?” We also welcome and encourage papers on other
aspects of Dickey’s literature. Works accepted for the panel will also
be considered for publication in the 2017 edition of the James Dickey
Review. Submit a 300 word abstract, brief bio, and A/V requirements
to Mark A. Roberts, Panel Chair, at JamesDickeySociety@reinhardt.
edu. In the email subject line, please write [SAMLA 88 Submission]
[Last Name]. Panel Title: “Paradise and Pandemonium in the Works of
James Dickey”
UTOPIA/DYSTOPIA - AMERICAN DREAMS/AMERICAN FEARS:
POLITICAL AND SOCIAL NOVELS AND FILMS OF THE COLD WAR ERA
The search for the utopian ideal can end in the realm of dystopia.
To understand how the quest to reach utopia and remain there and
not fall into the chaos and disappointment of dystopia, one must
first determine and define what are the attributes of utopia and
the conditions found in dystopia. This balancing act of maintaining
one’s utopian world becomes more complex when viewed in the
perspective of movies and films produced and written during the
Cold War Era. This panel seeks submission of papers that address
the question of how the creative processes present, perceive, and
interpret the struggles for achieving and maintaining the utopian
ideal while fending off threats, real and imagined, of “foreign”
influences and the utilitarian state By June 10, please submit a
300-wordabstract, brief bio, and A/V requirements to Sean Dugan,
Chair, at sdugan@mercy.edu.
WALKER PERCY’S UTOPIAS AND DYSTOPIAS
Much of Walker Percy’s fiction and non-fiction writing is social
commentary. At least two novels - Love in the Ruins and The Thanatos
Syndrome - may be called dystopian or post-apocalyptic. His numerous
essays on race relations, on secular materialism, on misguided “selfhelp” books in a postmodern world seem to indicate that he suspected
20th century America was a dystopia itself. Additionally, Walker Percy’s
personal life included social action in his local community and through
the Catholic Church. Proposals addressing the SAMLA 88 theme
Utopia/Dystopia: Whose Paradise is It? in Walker Percy’s fiction, nonfiction, or life are welcome. Send 300-word abstracts, brief bio, and
A/V requirements to Dr. Karey Perkins, University of South Carolina Beaufort, at kareyp@uscb.edu by May 15.
WHERE PARADISE LAY
AMERICAN LYRICISTS
The American Lyricists panel offers literary analysis of works by
songwriters influential in the culture of the United States and the
American South, but it has also offered presentations describing
how songwriters of other nationalities and cultures have influenced
American songwriting. All proposals are welcome, but those addressing
the conference theme of Utopia/Dystopia: Whose Paradise is It? will
earn preference. Please send a 300-word proposal to session chair
Thomas Alan Holmes (holmest@etsu.edu) by June 3, 2016.
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CARRIBEAN STUDIES
DIVINING (THE) CIRCUM-CARIBBEAN SOUTH(S)
THE SOCIETY FOR THE STUDY OF SOUTHERN LITERATURE (SSSL)
As SAMLA heads to Jacksonville, Florida, for its 2016 conference, one
recalls Keith Cartwright’s characterization of the state as a “longtime
frontier[] of creolizing contact” (8): “Whether in Old South Jacksonville
or St. Augustine, or south of that South in Miami’s creolizing space,
Florida repeats itself as an ‘un-American’ frontier of the nation, a multiethnic borderland, a point of contested migration and immigration,
a location of repeating racialized violence, and a divinatory contact
space” (188). Engaging Florida’s creolizing history as a multi-ethnic,
Caribbean, southern, national, and, indeed, anti-national space, the
Society for the Study of Southern Literature invites proposals that
engage (the) Circum-Caribbean South(s). We welcome a broad range
of proposals that activate any location of the Circum-Caribbean
region, investigating any form of cultural media: literature, poetry, live
performance, music, film, television, visual art, etcetera. Channeling
the “south of South” rubric explored through such works as Jessica
Adams, Michael Bibler, and Cécile Accilien’s edited collection Just Below
South (U Virginia P, 2007), Keith Cartwright’s Sacral Grooves, Limbo
Gateways (UGA Press, 2013), and John Lowe’s Calypso Magnolia (UNC
Press, 2016), this panel will explore and extend the “Caribbean turn” in
southern studies. By June 1, 2016, please submit a 250-word abstract,
brief bio, and a/v requirements to Stephanie Rountree, Georgia State
University, at srountree3@gsu.edu.

CREATIVE WRITING
CREATIVE NONFICTION
This session welcomes papers about any aspect of Creative
Nonfiction. Paper proposals addressing the SAMLA 88 theme are
especially welcome. By May 6th, 2016, please submit a 300-word
abstract, a brief bio, and A/V requirements to Jim Minick, Augusta
University, at jminick@gru.edu.

ENGLISH-BRITISH STUDIES
ALGERNON BLACKWOOD: NEW DIMENSIONS
This panel explores the various facets of Algernon Blackwood’s
writing career. Essays may focus on Blackwood’s critically acclaimed
weird tales, his best-selling popular fiction, or his less heralded work
as a playwright, children’s author, journalist, and radio broadcaster.
Potential topics may include: philosophical applications relevant to
Blackwood’s fiction, the Imperial Gothic, Blackwood and children’s
literature, Blackwood’s place among his writing milieu, the influences
of popular culture on his work, etc. By May 25th, please send a 300word abstract, brief bio, and A/V requirements to Sharla Hutchison,
Fort Hays State University, at shutchis@fhsu.edu.
  
ENGLISH III (RESTORATION & 18TH CENTURY BRITISH LITERATURE)
From Gulliver’s Travels to Millennium Hall (and before and after) utopias/
dystopias abound in this period. This panel welcomes papers about
any of them. Please submit a 200 word abstract, brief bio, and A/V
requirements to Brian McCrea, Flagler College, bmccrea@flagler.edu.
THE GOOD LIFE IS OUT THERE SOMEWHERE: UNCOVERING UTOPIA
IN THE NINETEENTH-CENTURY CANON
Though neither Mr. Thornton nor Mr. Bell evoke “Utopia” flatteringly
in Elizabeth Gaskell’s North & South, each mention of the term
situates the concept of utopianism at the center of the novel’s
labour dispute and makes the reader wonder if Margaret Hale might

not be a utopian heroine. Not considered a utopic text, North &
South nevertheless engages itself in a conversation about utopianism
(and dystopianism). This panel seeks papers re-reading non-utopic
texts (or authors) from the nineteenth century as utopic. By June 1st,
please submit a 200-word abstract, brief bio, and A/V requirements
to Dan Abitz, Georgia State University, dabitz1@gsu.edu.
JAMES JOYCE AND UTOPIA/DYSTOPIA
INTERNATIONAL JAMES JOYCE FOUNDATION
This panel welcomes papers about any aspect of James Joyce as he
and his writing relate to the concepts of utopia and/or dystopia.
Paper proposals addressing the SAMLA 88 theme are especially
welcome. By May 31st, please submit a 500-word abstract, brief bio,
and A/V requirements to Cameron Barrows, St. John’s College,
at i_cam@mac.com.
MILTON’S PARADISE AND ITS PROGENY
This panel takes as its starting point John Milton’s Eden, an idealization
challenged from the outset in Paradise Lost. Proposals are welcomed that
deal with direct as well as distant connections with Milton’s epic. To be
entertained are such topics as the literary utopia as a genre, the dynamics
obtaining between utopias and dystopias, depictions of paradise as a
form of commentary on the natural environment, and manifestations
of paradise in popular culture. Discussions of parallels between Milton’s
arch-text and works of visual art are especially welcome. By June 1, please
submit a 250-300 word abstract, short biography, and A/V requirements to
Nathaniel Wallace at nwallace@scsu.edu.
NINETEENTH-CENTURY BRITISH NOVEL AND DANGEROUS EDUCATION
In England in the nineteenth century, novelists often wrote books
about books, narratives about the rise of mass literacy and the
dangerous varieties of education that often marginalized at-risk readers
such as the working classes, women, and colonial learners. This panel
welcomes papers which explore novelists’ treatments of dangerous
pedagogical praxes, such as rote memorization, “payment by results,”
the catechistic method, oppressive conduct books and primers, and
other educational tactics. In addition, the talks in our panel may
scrutinize any alternative literacies in these novels which sought to read
and expose the hegemony implicit in “book-learning,” both inside and
outside of educational institutions. By 3 June 2016, please submit a
300-word abstract, brief bio, and A/V requirements to Eric Lorentzen,
University of Mary Washington, at elorentz@umw.edu.
ROMANTIC UTOPIA/DYSTOPIA
KEATS-SHELLEY ASSOCIATION OF AMERICA (K-SAA)
In keeping with this year’s conference theme (Utopia/Dystopia: Whose
Paradise Is It?), this panel seeks papers that address topics related to
utopianism and/or dystopianism in British Romantic-era literature,
although other topics certainly will be considered. Sponsored by the
Keats-Shelley Association of America, this affiliated session especially
welcomes papers related to second-generation Romantic-era British
writers and/or their literary circles, especially those addressing the
lives and/or works of John Keats, Percy and Mary Shelley, Lord Byron,
Leigh Hunt, and William Hazlitt. Please send a 250-word abstract, bio or
CV (no more than ONE page), and any audio-visual requests to Ben P.
Robertson, Troy University, (bprobertson@troy.edu) by 15 May 2016.
SENECTUS MUNDI, DREAM VISIONS, AND APOCALYPSE
ENGLISH I (MEDIEVAL)
To coincide with the conference theme of Utopia/Dystopia, this panel
welcomes submissions concerning literature related to the medieval
concept of the Senectus Mundi (the world grown old), dream visions,
and apocalyptic imagery in general. Submissions unconcerned
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with these ideas will be considered, but priority will be given to
submissions concerning the aforementioned concepts. Example topics
include Chaucer’s dream visions, Confessio Amantis, The Dream of
the Rood, Piers Plowman, and Wulfstan’s sermons. By May 6 please
submit a 300-word abstract, brief bio, and A/V requirements to Peter
Steffensen, Georgia State University, at psteffensen1@gsu.edu.

welcome. Please submit 300-word proposal abstracts and a brief bio
to jlease@wesleyancollege.edu no later than June 1, 2016. If there are
likely to be any A/V requirements, please note those in your proposal.

FILM STUDIES

T.S. ELIOT AND PROGRESS
T.S. ELIOT SOCIETY
This special panel sponsored by the T. S. Eliot Society welcomes
papers concerned with any aspect of Eliot’s life and works. Paper
proposals addressing the SAMLA theme are also welcome; e.g., those
that deal with Eliot’s engagement with Utopic or Dystopic thinking,
and/or the ways his writing was implicated in issues of inclusion and
exclusion. By June 1, please submit a 250-word abstract, brief bio,
and A/V requirements to Craig Woelfel, Flagler College, at CWoelfel@
flagler.edu. This year’s South Atlantic Modern Languages Association
(SAMLA) conference will be held in Jacksonville, FL, November 4-6.
For further information, please see the SAMLA website.
TRANSCENDING REALISM IN EARLY MODERN UTOPIAS: READING
WORLDS THROUGH THE LENS OF THEORY AND PRACTICE
SOUTHEAST RENAISSANCE CONFERENCE
2016 marks the 500th anniversary of the first printing of Thomas
More’s Utopia, the text that created and provided the name for its
own genre. Since the appearance of More’s text, utopias have been
imagined as “unreal realities” and worlds where people exist according
to a specific vision of an author, whose aim might be justice, art, or
an imagined reality with a specific agenda. In light of the recent two
volumes of The Return of Theory in Early Modern English Studies, this
panel seeks papers about early modern utopias informed by recent
theoretical perspectives. Possible topics might include:
•
•
•
•
•
•

Utopia and Body Studies
Utopia and Place and Space
Utopia and Geocriticism
Utopia and Affect Studies
Utopia and Historical Phenomenology
Utopia and Transcendental Realism/Object Oriented Ontology

Possible questions to answer might include:
•
•

How can theoretical approaches to utopian literature help us
better understand their complexities?
How might theoretical concepts help move us beyond the binary
utopia/dystopia categorization?

We request abstracts that address theoretical considerations of
utopias as a mode of creating and transcending the real and everyday
into the imaginary realm and vice versa. Please submit 250-300
word abstracts along with a brief bio or a one page C.V. to: Dr. Ruth
McIntyre, rmcinty1@kennesaw.edu.
WHOSE PARADISE IS IT?: BEARING THE “SPARK” OF DYS/UTOPIA
IN CONRAD
THE JOSEPH CONRAD SOCIETY
SAMLA 88’s theme Utopia/Dystopia: Whose Paradise is It? aligns
well with Conrad studies, particularly in its implication of perspective
being an essential determinant in whether a situation can be labeled
utopic or dystopic. Thus, The Joseph Conrad Society of America invites
proposals that explore the fluidity and/or the multi-faceted nature of
dystopian and utopian elements in Conrad’s works. Papers that address
this topic using Conrad in conjunction with other writers are also

ADAPTING THE FUTURE
ASSOCIATION OF ADAPTATION STUDIES
The Association of Adaptation Studies welcomes proposals on all
aspects of adaptation; analyses of specific adaptations of novels,
plays, poems, histories, comics, movies, paintings, operas, and the
like; presentations on adaptation theory and its relation to theories
of translation, illustration, remediation, and intermediality; and,
in conjunction with the utopian/distopian theme of this year’s
conference, speculations on the future of adaptation in a digital
mediascape that has already changed the face of textual studies and is
likely to change it still further. What do adaptations have to say about
the future, and what are the most likely futures for adaptation? As in
the past five years, the Association plans a series of interlinked panels
on these and related questions. Please send queries, suggestions, or
300-500 word abstracts, brief bios, and A/V requirements to Thomas
Leitch (University of Delaware) at tleitch@udel.edu by 3 June 2016.
AUTHORSHIP AND AUDIENCE IN DYSTOPIAN FILM
FILM AUTHORSHIP GROUP
From film noir to sci-fi, Terry Gilliam to David Lynch, dystopian
narratives continue to hold a prominent place in film across
independent, Hollywood, and international film communities. In
keeping with the theme of “authorship and audience,” we seek
papers addressing writing, directing, visual style, and performance
in dystopian films. Papers on the work of David Lynch or other
directors of dystopian films are encouraged, and we especially
welcome papers that incorporate close readings of films. By 27 May,
please submit a brief bio, an abstract of 350-500 words, and a list of
any A/V requirements to Richard Hajarizadeh and Chad Newsom at
samlafilmstudies@gmail.com.
THE FUTURE OF AUTHORSHIP
FILM STUDIES ASSOCIATION
What are the likely futures of authorship in the brave new world
of digital mediascape that has engendered both the convergence
culture described by Henry Jenkins and a thousand divergent
cultures that make some authors like E.L James household names
while others languish in self-chosen or enforced anonymity? The
Film Studies Association welcomes proposals on all aspects of
authorship: historical examinations of the rise of authorship, studies
of the development of established authorial careers, analyses of
differences between authored and unauthored texts, and especially,
in conjunction with the utopian/dystopian theme of this year’s
conference, speculations on the future of authorship. What are the
most likely futures for authorship, and are those futures more likely
to be utopian or dystopian? Please send queries, suggestions, or
300-500 word abstracts, A/V requirements, and brief bios to Thomas
Leitch (University of Delaware) at tleitch@udel.edu by 3 June 2016.
NEOLIBERALISM IN LITERATURE AND FILM
Once considered a fringe movement, neoliberalism has steadily become
the central tenet of American life. Promises of privatization today trump
collective action in virtually every aspect of life. This epistemic shift can
be felt far and wide, from politicians to postmodern theorists. This panel
will investigate symptoms of, and responses to, this ideological shift in
the areas of literature and film. In particular, how are we to reconcile the
utopian promises of neoliberal rhetoric from its dystopian outcomes?
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In what ways is the distinction between utopia/dystopia maintained or
complicated by neoliberal thought? By June 3rd, please send a 250-word
abstract, brief bio, and A/V requirements to Michael Blouin, Milligan
College, mjblouin@milligan.edu.

GENDER & SEXUALITY STUDIES

FEMINIST LITERATURE AND THEORY
This panel welcomes papers that engage the special session topic
of “Feminist Literature and Theory” in relation to this year’s SAMLA
88 theme of Dystopia/ Utopia: Whose Paradise Is It? Proposals
FRENCH STUDIES
for projects that explore feminism in relation to the arts (broadly
defined) are welcome. By June 1, 2016, please submit an abstract of
DYSTOPIA, UTOPIA, AND FRENCH ECOCRITICISM
no more than 300 words along with a brief CV and A/V requirements
This panel welcomes papers focused on the conference theme
Utopia/Dystopia: Whose Paradise is It? and ecocriticism in French and to Ashley Dycus, University of West Georgia, adycus@westga.edu)
Francophone contemporary literature. Please send an abstract of no
more than 500 words and a brief bio to Valerie Hastings, University of THE NEW QUEER CINEMA: ITS PROMISE; ITS LEGACY
LGBT STUDIES
North Georgia, vthastings@ung.edu. Deadline June 3rd.
Twenty-five years ago, the Sundance Film Festival anointed a series of
new independent films as “The New Queer Cinema,” using the phrase
FRANCE: CURRENT CHALLENGES FROM WITHIN AND BEYOND
coined by critic B. Ruby Rich in Sight and Sound: budding filmmakers
ITS BORDERS
such as Todd Haynes, Jennie Livingstone, Greg Araki, Donna Dietch,
PI DELPHI PHI (NATIONAL FRENCH HONOR SOCIETY)
Derek Jarman, Jamie Babbit, Gus van Sant, Norman Rene and Tom
The Charlie Hebdo and Hyper Cacher attacks in January 2015,
Kalin as the harbingers of a new cinema that eschewed Hollywood
followed by the November attacks in additional locations in Paris,
traditions to screen LGBT lives. What is the legacy of these early
have resulted in soul-searching, not only in France, but around the
rebels? Have they really lived up to the promise of ushering in a new
world, about how the scourge of international terrorism might be
cinema for our community? Or have they fallen victim to Hollywood’s
curtailed. Other challenges, such as the immigration crisis, the state
vast machinery? Did they pave the way for a new cinema? Or did
of the European economy, and issues that affect the agricultural and
transportation sectors, also currently pose a serious threat to France’s they simply help to make LGBT stories acceptable to the mainstream
ability to honor its republican values of freedom, equality, and justice audience? By May 1st, please send a 1-page abstract, brief bio, and
A/V requirements to Scott Stoddart, John Jay College of Criminal
for all citizens. We seek presentations that examine the impact of
Justice, at sstoddart@jjay.cuny.edu)
current issues in France and how the French are responding to the
challenge on educating its public on creating a more secure and just
PERFORMING GENDER: IDEALS, EXPECTATIONS, AND
nation. By June 3rd, please send a 200-word abstract, brief bio, and
REPRESENTATIONS OF GENDER IN AMERICAN AND BRITISH CULTURE
A/V requirements to Eileen Angelini, Canisius University,
This panel explores gendered ideals and expectations over time - from the
at Eileen.angelini@canisius.edu.
Victorian era to contemporary society - and considers how cultural texts
and images make meaning in regard to gendered expectations in American
UTOPIA/DYSTOPIA IN 19TH-21ST CENTURY FRENCH AND
and British culture. Papers can draw from a variety of texts, both fiction and
FRANCOPHONE LITERATURE AND CULTURE
non-fiction, including novels, short stories, plays, popular magazines, and
FRENCH III (19TH-21ST CENTURY FRENCH AND FRANCOPHONE
literary journals of the 19th and 20th centuries, as well as films and TV shows
LITERATURE AND CULTURE)
of the 20th and 21st centuries. Papers on any topic related to gendered
This panel welcomes any papers on any aspect of 19th-21st century
ideals and expectations - and resistance to these ideals - might consider how
French or Francophone literature and culture related to this year’s
some gendered expectations have changed while others have stayed the
conference theme, Utopia/Dystopia: Whose Paradise is It? Papers
same over time and question what kind of impact these societal ideals have
may be given either in French or in English and may not exceed 20
had and continue to have on our cultural consciousness. Papers addressing
minutes. Please send an abstract of no more than 500 words, a brief
bio, and any audio-visual needs to Tanya Mushinsky, Oklahoma State the topics of fashion or style in relation to gendered ideals would be of
particular interest, as would papers informed by performance theory. Papers
University, tanyamushinsky08@gmail.com. Deadline June 3.
addressing the SAMLA 2016 conference theme of utopia/dystopia are also
most welcome. By June 1, 2016, please send abstracts of 250-500 words
UTOPIA/DYSTOPIA IN FRANCOPHONE MAGHREBIAN LITERATURE
along with AV requests and short bio to Loretta Clayton, Middle Georgia
This panel welcomes papers focused on the idea of Utopia/Dystopia
State University, at loretta.clayton@gmail.com)
in the Francophone literature of North Africa. Whether it be through
the expression of sexuality, femininity, migration or religion, how are
Q-TOPIA: QUEER FUTURISM IN THEORY AND LITERATURE
utopia and/or dystopia painted in novels from the Maghreb? Please
As queer theory continues to evolve and utopian studies dusts
send abstracts (up to 300 words) and a short bio to Olivier Le Blond
itself off from its relative dormancy until the late twentieth century,
(olivier.leblond@ung.edu). Please, also include if A/V equipment will
the two strands of thought have grabbed ahold of one another
be needed. Submit abstracts by June 3rd, 2016.
in hopes to uncover just what “The Future” might mean to those
UTOPIAN/DYSTOPIAN NARRATIVES IN FRENCH AND FRANCOPHONE identifying as queer. This panel seeks papers wishing to join the
vibrant conversation of the relationship between queerness and
WOMEN’S WRITING
utopianism. Is queerness inherently utopic? Is the future inherently
WOMEN IN FRENCH
queer? How might queer individuals enact utopic desires? Can we
This panel welcomes papers focused on the conference theme
find moments of the queerly utopic and utopicly queer in canonical
Utopia/Dystopia: Whose Paradise is It? explored in examples of
and non-canonical literature? What can the conversation between
French and Francophone women’s writing. Please send 250-word
Lee Edelman’s No Future and the late José Esteban Muñoz’s Cruising
abstracts to Adrienne Angelo, Auburn University
Utopia teach us about thinking towards a queer future? By June 1st,
(ama0002@auburn.edu) by June 3, 2016.
please submit a 200-word abstract, brief bio, and A/V requirements
to Dan Abitz, Georgia State University, dabitz1@gsu.edu.
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QUEER PLACES AND SAFE SPACES
LGBT STUDIES
This panel welcomes presentations on queer places and spaces - real,
imagined, and symbolic. From bars and cabarets to book stores and
beaches, the queer community has a long tradition of making a space their
own. New York’s Village. San Francisco’s Castro. Madrid’s Chueca. Paris’s
Marais. Through happenstance or deliberate planning, queer communities
have been supported and nurtured by neighborhoods in metropolitan
cities. How do these places take shape? How do people find out about
them - especially in the days before the Internet? What kind of struggles
have developed as queers have gentrified or been gentrified by other
communities? When geographic spaces are not easily accessible, how else
have queers created literary or virtual safe spaces and narratives? Papers
can interrogate the ways in which spatial and temporal logistics have
been negotiated by GLBT individuals and groups to create and maintain
an identity as they move out of the closet and into the world. By May 1st,
please send a 1-2 page abstract, brief bio, and A/V requirements to Horacio
Sierra, Bowie State University, at hsierra@bowiestate.edu.
WOMEN WRITING DYSTOPIAS
More and more women are writing dystopian literature. Almost
invisible in the early 20th century, with the exception of Ayn Rand,
beginning in the 1970s the number of women authors increase
dramatically, and now women make up a significant percentage of
authors of modern dystopian fiction. From Ursula K. Le Guin and
Margaret Atwood to young adult fiction writers such as Suzanne
Collins and Victoria Roth, dystopias are explored more and more with
a woman’s voice. This panel welcomes papers that focus on women
writing dystopian fiction, both adult and young adult, in a variety of
formats including novels, plays, poetry, and graphic novels. Please
submit a 250-word abstract, brief bio, and A/V requirements to Kathy
Whitaker, East Georgia State College, at whitaker@ega.edu. The
deadline for submissions is June 3, 2016.

GERMAN STUDIES
GERMAN UTOPIAS/DYSTOPIAS IN THE
UNDERGRADUATE CLASSROOM
AATG (AMERICAN ASSOCIATION OF TEACHERS OF GERMAN)
The AATG-sponsored panel invites contributions that focus on specifically
German utopian/dystopian constructs and their effective integration in
undergraduate teaching practice. German utopias and dystopias are found
in genres that include poetry, prose, drama, and film, and in academic
disciplines that include the arts, the sciences, and the humanities. The
panel is interested in exploring pedagogical strategies for teaching the
beauty, appeal, fallacies, and horrors of such visionary thinking, in honing
students’ awareness of the timeless relevance of utopian and dystopian
concepts, and in fostering critical thinking skills in today’s learners. By
June 1, 2016, please submit a 200-word abstract, brief bio, and A/V
requirements to ajakeway@att.net with “SAMLA 88: German Utopias/
Dystopias in the Undergraduate Classroom” in the subject line.

INTERDISCIPLINARY SESSIONS

The panel took place on November 13, the morning before the Paris
attacks, a stark reminder of the importance of this conversation. This
year, the panel invites paper proposals that address any aspect of 9/11
literature – including novels, poetry, drama, film, or other media. As the
conference occurs in the wake of the 2016 U.S. presidential election,
the conversation may prove to be particularly relevant and stimulating.
The topics may address the conference’s theme of utopia and dystopia,
though that angle is by no means a requirement. Other such issues that
papers may address include, but are of course not limited to:
•
•
•
•
•
•
•
•
•
•

The rise of ISIS and the concurrent environment of fear in
Western media.
The migrant crisis and the reshaping of Middle East geopolitics.
The effects of the 2016 election cycle on issues of terrorism and war.
The decline of the American empire.
The stories of Muslims and Arab peoples living the United States
and other countries in North America and Europe.
Homegrown terrorism in the United States.
Questions of genre and literary representation. Are we seeing
“new” ways of representing 9/11 and terrorism?
Questions of boundaries – what does it mean for a work of
literature to be “about” 9/11?
Questions of high and low culture, and new media formats.
Questions regarding the theme itself – are we seeing a decline or
increase in scholarly interest in 9/11 literature?

By June 3rd, please send a 300-word abstract, brief bio, and A/V
requirements to Dr. Brian Chappell at brian.e.chappell@gmail.com.
APOCALYPTIC SOUND AND VISION: INTERSECTIONS OF LITERATURE
AND MUSIC
MUSIC & FICTION
This panel on music and literature welcomes papers about the ways
in which the mediums of music and literature intersect to challenge,
enhance, or amend collective perceptions of imagined dystopias and
apocalyptic visions. Essays on poetry or fiction in conversation with
songs, musical themes, or musical genres are highly encouraged,
though not required. Proposals addressing the SAMLA 88 theme
Utopia/Dystopia: Whose Paradise is It? are especially welcome. By
June 1st 2016, please submit a 300-word abstract, brief bio, and
A/V requirements to Paul Rowe, University of New Hampshire,
at pr2002@wildcats.unh.edu.
APOCALYPTIC Y2K: CHRISTIANITY AND ANXIETY
Scripture portends the end of time throughout the Gospels: “and
there will be signs in the sun and the moons and the stars. And there
will be, on earth, distress among the Gentiles, out of confusion at the
roaring of the sea and of the waves” (Luke 21:25). While this theme
has been a constant since the Christendom of the Middle Ages, this
election year, in particular, seems to portray the same anxiety, both
on the right and the left. It has become a battle of reclaiming a utopia
lost or facing an eternal dystopia. This panel seeks papers dealing
with the theme of anxiety and Christianity and/or Christian angst.
Presentations dealing with the theme of this year’s SAMLA, Utopia/
Dystopia: Whose Paradise is it? are particularly encouraged to submit
and abstract. By June 1, 2016, please submit an abstract of no more
than 300 words, brief bio, and A/V requirements to Dennis Miller,
Clayton State University, at DennisMiller@clayton.edu. Thank you.

  
9/11 LITERATURE AND TWENTY-FIRST CENTURY CULTURE
This panel continues an ongoing conversation at SAMLA regarding
9/11 literature and twenty-first century culture. This conversation has
in part led to the forthcoming publication of Reflecting 9/11: New
Narratives of Crisis, Disaster, and Change, a collection of essays that
accounts for many literary representations of the event and the cultural ARCHIVAL WORK TODAY IN THEORY AND PRACTICE
This roundtable explores contemporary theory and practice in
atmosphere that arose from it. In 2015, the panel welcomed scholars
performing archival research across English Studies and Modern
from Iraq to discuss these issues from a fresh, necessary perspective.
Languages. Roundtable panelists will include archivists, scholars, and
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graduate students who work in the archives. Anyone who is currently
working on research that involves archival methodology is invited
to send in an abstract of the project and description of speaker’s
contribution to the conversation. Please send a 250-word abstract,
brief bio, and A/V requirements to Diana Eidson, Auburn University,
at deidson@auburn.edu.
DARWINIAN LITERARY THEORY
We welcome all papers employing neo-Darwinian theory and
evolutionary psychology in the service of literary criticism. While
proposals may certainly address the SAMLA 88 theme of “Utopia/
Dystopia,” papers considering any works, periods, or authors are
equally encouraged. As well as these literary explorations, the forum
will place equal emphasis on discussions of the adaptive function
of literature as a human endeavor. Please submit a one-page (300
word) abstract, a brief bio, and any A/V requirements to Robert Funk
(rfunk2@hccfl.edu) with a cc to Charles Duncan (cduncan@cau.edu)
by May 15, 2016.
DE(CONSTRUCTED) PARADISE
COMPARATIVE LITERATURE
Aldous Huxley’s exemplary dystopian novel, Brave New World,
proposes that “words can be like X-rays if you use them properly –
they’ll go through anything. You read and you’re pierced.” This panel
aims to explore the ways in which narrative pierces through the idea
of “paradise,” thereby illuminating the problematics and possibilities
inherent to the utopic and the dystopic. We welcome papers that
are interested in works traditionally conceived of as utopic/dystopic,
as well as works that approach notions of “paradise” in new and
innovative ways or through medias other than literature. We are
especially interested in papers that are interdisciplinary in nature and
scope, and that involve the comparative study or literatures across
languages, genres, time periods, and national boundaries. Please
submit a 300-word abstract, brief bio, and A/V requirements to
complitsamla@gmail.com.

young girl refuses to eat it, instead weeping for the horse’s lost
youth and life. For centuries, fairy tales have cultivated and curated
audiences’ abilities to recognize and empathize with characters’
emotions, thereby imparting on audiences moral codes of conduct
that serve to sustain established cultural or social systems. Once a
system has been changed or dismantled, the stories sustaining it
should become obsolete as well. Yet, despite the significant social
and political upheavals of the last two centuries, many fairy tales
endure. Having been reinvented for changing cultural systems and
emerging media, they continue to resonate with audiences and
influence their behavior. This panel welcomes papers addressing
themes of reinvention, reconfiguration, and resonance as related to
the sustainability and sensibilities of fairy tales. For instance, how
are fairy tales reconfigured to appeal to changing aesthetics or moral
sensibilities? What do fairy-tale motifs and other elements convey
to contemporary audiences when incorporated into other media?
How has the fairy tale’s purpose shifted from preserving to critiquing
existing social systems? From reinforcing social conventions to
promoting self-fulfillment? Please submit a 250-word abstract and AV
requirements to Brennan Thomas, Associate Professor of English at
Saint Francis University, at bthomas@francis.edu by June 1, 2016.

FLÂNIERIE: EXPERIENCING THE CITY AS UTOPIA OR DYSTOPIA,
PARADISE OR INFERNO
In The Painter of Modern Life, Baudelaire insists that “[f]or the
perfect flâneur, for the passionate spectator, it is an immense joy to
set up house in the heart of the multitude, amid the ebb and flow
of movement.” Yet what Baudelaire describes as an “immense joy”
in his 1863 essay is characterized quite differently in his 1862 prosepoem “Loss of a Halo,” wherein the narrator-protagonist relates the
experience of “hastily” and “abruptly” crossing a busy, cosmopolitan
street that he likens to a “moving chaos in which death comes galloping
toward you from all sides at once.” In one instance, city strolling is
a utopic practice, while in another, it is a dystopic experience. This
same ambivalence about the act of flânerie can be seen in Benjamin,
who positively speaks of the flâneur’s “individuality” and “fruits of
DYSTOPIA, THE HUNGER GAMES, AND THE CULTURE OF DEATH
idleness,” but negatively refers to the urban stroller’s empathy with the
The word “utopia” was coined by St. Thomas More in his book of
commodity and points out parallels with the rag-picker, the detective,
that name. The term seems to be a Latin pun: it is used in the sense
and the prostitute. By the second half of the 20th century, this
of eu-topia, a “good place” or “ideal society,” which More claimed
ambivalence towards the city transforms into a consistent critique, and
was his intended sense, but the spelling of u-topia means “nowhere” avant-garde groups begin to experiment with more subversive forms of
and is often taken to suggest that eutopia is impossible, as well as
flânerie, focusing on techniques that deconstruct and subvert modern
nonexistent. More’s term eventually suggested a more practical word, urban obstacles generated by capitalist and commercial interests.
dystopia, with the whole genre benefiting in recent times from the
The Situationists, for instance, call for planned walks or “drifts” that
success of The Hunger Games. Though formally antithetical, utopia
encourage a more authentic use of urban space and provide a ludic
and dystopia are related in various ways. Utopian and dystopian
way of redefining and appropriating the dystopic city in order to make
fiction often ask the same probing questions: What makes for human it a more livable one. This panel seeks to examine how the act of
happiness and well-being? What does it mean to be human? What
flânerie and the experience of/with/in the city is presented as utopic
kind of world should we aspire to live in? This panel will examine all
or dystopic, infernal or paradisiac. We welcome papers that explore
aspects of Utopia/Dystopia and essays portraying both points of view the art of urban strolling in art and literature from the nineteenth
and/or contrasting literary works are welcome. Please send a 250
century through to the present in any geographical or linguistic
word abstract to: Myrna J. Santos, ESLCARE@aol.com or via post to:
context. By June 3rd, please send a 300-500 word abstract, brief bio,
3600 NW 82nd Drive, Coral Springs, FL 33065 by May 5th, 2016.
and A/V requirements to Marylaura Papalas, East Carolina University,
at papalasm@ecu.edu and Kelly Comfort, Georgia Tech, at kcomfort@
FAIRY TALE SENSIBILITIES AND THEIR SUSTAINABILITY
gatech.edu.
In the introduction to Breaking the Magic Spell, Jack Zipes describes
a little girl in search of fairy tales, which she has been told no longer
HOLOCAUST IN LITERATURE AND FILM
exist. Her requests for information are ridiculed by the trees, birds,
This panel invites papers on representations of the Holocaust in 21st
and other animals she asks, for they can see no use in fairy tales.
century-texts or films. Paper proposals addressing the SAMLA 88
When the girl encounters an old horse about to be slaughtered,
theme are especially welcome. By June 3, please submit an abstract of
the horse recognizes her need for self-fulfillment: “It seems to me,”
approximately 250 words, a brief bio, and A/V requirements to Michael
the horse tells the girl, “that you yourself are the fairy tale.” When
Rice, Middle Tennessee State University, at michael.rice@mtsu.edu.
the horse is slaughtered and its meat given to the girl’s family, the
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KIERKEGAARD: UTOPIAN OR DYSTOPIAN?
In recent years, the political dimensions of Kierkegaard’s thought have
received increased attention. The SAMLA 88 conference theme Utopia/
Dystopia: Whose Paradise is it? offers us an opportunity to consider the
political Kierkegaard in a new light, i.e., as a utopian and/or dystopian
thinker. Skeptical of modern liberal democracy, Kierkegaard’s utopian
vision is based not on a political program but on his Christian faith. “If
everyone in truth loved the neighbor as himself,” he writes, “then would
perfect human equality be unconditionally attained.” Yet this if expresses
all of Kierkegaard’s doubts about the perfectibility of humankind, and his
conviction that it is subject to a radical evil. These dark ruminations find
vent in the dystopian prophecies of his more explicitly political writings.
This panel welcomes papers on any aspect of Kierkegaard’s political
thought, but proposals on the conference theme of Utopia/Dystopia
are especially welcome. By Friday, June 3, 2016, please submit a 300word abstract, brief bio, and AV requirements to Troy Wellington Smith
(University of California, Berkeley) at twsmith@berkeley.edu and Matthew
Brake (George Mason University) at matthew.brake84@gmail.com.
GEORGIA AND CAROLINAS CEA AT SAMLA
In “Ode on a Grecian Urn,” Keats declared that beauty and truth
are as one. But are they? T. S. Eliot called Keats’s pronouncement
“meaningless” and “a serious blemish on a beautiful poem.” Scientists
and mathematicians debate beauty in terms of symmetry. Aestheticians
ponder what is beautiful and try to determine whether it is true. Ethicists
and theologians explore the moral nexus between beauty and truth. For
its 2016 GACCEA at SAMLA session, the GACCEA seeks proposals that
discuss beauty and/or truth. Potential topics include:
•
•
•
•
•

•

Beauty and/or truth in poetry, fiction, and drama
Beauty and/or truth in composition and rhetoric
Pedagogies that seek beauty and/or truth
Ethics and the pursuit of beauty and/or truth
Beauty and truth in cinema (American Beauty, A Beautiful Mind,
The Truth about Cats and Dogs, etc.)
Beauty and/or truth in popular culture (pop music, advertising,
mass media)
Other academic topics that discuss truth and/or beauty

By 6 May 2016, please send abstracts (not to exceed 250 words) and
A/V requirements to Lee Brewer Jones at Georgia State University:
ljones109@gsu.edu.
MARXIST LITERARY GROUP
The Marxist Literary Group welcomes a wide range of paper
proposals concerning Marxism, but papers addressing the SAMLA 88
theme (Utopia/Dystopia) are especially welcome. Interested panelists
should submit a 250 word abstract and any A/V requirements to
Emma C. Baughman, Georgia State University, at emmacbaughman@
gmail.com by May 15, 2016.
MODERN DRAMA
This session invites submissions of paper proposals on plays and/
or performances under the broad category of modern drama.
Comparative Drama as well as Drama in English papers are welcome.
By May 10, 2016, please submit a 300-word abstract, brief bio, and
A/V requirements to Aaron Botwick, The Graduate Center, CUNY, at
abotwick@gradcenter.cuny.edu.
MONSTERS
Monsters remain powerful creatures for what they are and what
they represent. Straight from mythology and legend, these fantastic
creatures traipse across our television and movie screens and the

pages of our books. Over centuries and across cultures, the inhuman
have represented numerous cultural fears and, in more recent times,
desires. They are Other. They are Us. This panel will explore the
literal monsters--whether they be mythological, extraterrestrial, or
man-made--that populate fiction and film, delving into the cultural,
psychological and/or theoretical implications. Please submit a 250300 word abstract, a brief bio, and any A/V needs by May 6, 2016
to Crystal O’Leary-Davidson crystal.odavidson@mga.edu, Middle
Georgia State University.
PERFECT/IMPERFECT WORDS IN PRINT CULTURE AND BOOK HISTORY
SOCIETY FOR THE HISTORY OF AUTHORSHIP, READING, AND
PUBLISHING (SHARP)
Papers are invited for the SHARP affiliate session at the 2016 SAMLA
Conference. Potential topics include print culture, history of the book,
authorship, publishing history, ephemera, illustration, publishers’
archives, production, circulation, and reception. Papers addressing
this year’s conference theme Utopia/Dystopia: Whose Paradise Is
It? are especially welcome. What connections can be made between
print culture/book history and the idea of perfect/imperfect worlds?
How has the conception of these worlds evolved from the manuscript
age to the digital world of the 21st century?
Other possible topics include:
•
•
•
•
•
•
•
•
•
•
•
•
•

Exploration narratives
Imperial utopian/dystopian narratives
Mapping new worlds
Historical and mythical worlds
Revolution and utopia
Utopian communities and print
Artistic renderings/book art
Imagined paradises
The unknown/monstrous
Imagined pasts and futures
Publishing histories of utopian/dystopian narratives
Dystopian politics and book history
The imperfect world of print circulation

Proposers need not be members of SHARP to submit, but panelists
must be members of both SAMLA and SHARP in order to present. By
June 1, 2016, please email a 350-word abstract and short biography
(together in one document) to SHARP liaison Dr. Melissa Makala, at
me.makala@gmail.com.
SPECULATIVE FICTION
SPECULATIVE FICTION ASSOCIATION
Speculative fiction covers a broad range of narrative styles and
genres. The cohesive element that pulls works together under this
category is that there is some “unrealistic” element. Whether it’s
magical, supernatural, or even a futuristic technological development,
works that fall in this category stray from conventional realism in
some way. For this reason, speculative fiction can be quite broad,
including everything from fantasy and magical realism to horror and
science fiction - from Gabriel Garcia Marquez to H. P. Lovecraft to
William Gibson. This panel aims to explore those unrealistic elements
and all their varied implications about society, politics, culture,
economics, and more. Please submit a 250-300 word abstract a brief
bio and any A/V needs by May 13, 2015 to Mary Ann Gareis, Middle
Georgia State University, at Mary.Gareis@mga.edu. Those accepted
must be members of SAMLA to present. SAMLA will be held at the
Hyatt Regency Jacksonville Riverfront in Jacksonville, Florida this year
from November 4-6.
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THROUGH A GLASS DARKLY: UTOPIA/DYSTOPIA AND THE AVANT-GARDE
Marxist critics from Adorno to Fredric Jameson have emphasized the
revolutionary potential of modernism in its effort to project viable
alternatives to capitalism. Indeed, one of the central goals of avantgarde artistic production is the radical break from existing norms,
with experimentation serving as a means of liberation from artistic
values and institutions deemed both oppressive and outmoded. But
it is also, to varying degrees, a rhetoric of reform. This panel seeks to
explore the connection between avant-garde practices and utopia/
dystopia: forms of critique in which the deficiencies of our present
social, political, and economic institutions become apparent, either
through a depiction of an ideal social order or, in the case of dystopia,
one in which these conditions, through a process of imaginative
extrapolation and intensification, are seen to promote an atmosphere
of active oppression and dehumanization. What sorts of claims
are being advanced by experimental works that might plausibly be
labeled utopian or dystopian? Are they explicit or merely implicit?
Are they progressive or reactionary in nature, or some distinctively
modernist or postmodernist hybrid of the two? We are interested
in papers on utopian/dystopian rhetoric in specific literary texts
or in the theoretical or philosophical arguments of avant-garde
literary movements. Some possibilities might include the utopian
language adopted by modernist manifestos to promote movements
like futurism and vorticism, or the substantial but largely neglected
body of social criticism these artists left behind (Pound’s Guide to
Kulchur, Eliot’s Idea of a Christian Society, Woolf’s A Room of One’s
Own and Three Guineas). Alternatively, papers might explore how
avant-garde social critiques throughout the twentieth century and
into the twenty-first have sometimes very memorably taken the
form of dystopia, whether in fiction (Zamyatin, Huxley, Burgess), film
(Goddard, Kubrick, Gilliam), or criticism (e.g., poststructuralism’s
attempt to liberate itself from the “tyranny” of conceptual thought
and representation). Please send a 300-word abstract, brief bio, and
A/V requirements to cjbartunek@gmail.com by May 1, 2016.

ITALIAN STUDIES
AMERICAN ASSOCIATION OF ITALIAN STUDIES (AAIS)
This panel invites papers that discuss effective ways to integrate
authentic material (i.e. songs, films, short videos, articles etc.), online
or not, in the language class in order to promote students’ motivation
and build proficiency. Submissions that have a more theoretical
approach and those presenting successful hands-on activities or
projects are welcome. By June 3, 2016 please submit a 250-word
abstract, brief bio, and A/V requirements to Ioana Raluca Larco,
University of Kentucky, at ioana.larco@uky.edu.
ITALIAN II (1600 - PRESENT)
This panel welcomes scholarly contributions on any aspect of modern
and contemporary Italian literature. Of particular interest are papers
addressing the SAMLA 88 theme. By May 30, 2016, please submit
a 250-word abstract, brief bio, and A/V requirements to Giovanna
Summerfield, Auburn University, summegi@auburn.edu.

THE JOURNEY AS METAPHOR IN ITALIAN LITERATURE AND FILM
The journey as physical movement from a starting point to a
destination has been a central theme since the origins of Italian
literary culture, and in more recent times the migratory experience
has continued to figure prominently in both literary and cinematic
productions. The critical implications of the journey reveal at
once the Latin origins of the term - viaticum, or provisions for a
journey - as well as the wide range of ontological themes associated
with movement, such as identity, otherness, transformation, and
discovery. Whether physical, intellectual, or emotional, these
voyages challenge us to reconsider the many complex relationships
- real or imaginary - which are tied to our conception of place while
requiring us to reconstruct ways of being through the experience of
the journey. Some of the questions this panel aims to explore are:
In what ways are identity related to place? How does the process
of physical movement encapsulate symbolic and/or metaphorical
THE TRANSANTLANTIC ADVENTURE
meaning? What is the role of otherness in determining the journey’s
This panel is looking for papers that deal with the adventures or
psychological barriers? How does the representation of the voyage
misadventures on both sides of the Atlantic, and/or the crossing, and/ theorize its transformative value? Interested members are invited
or the trips beyond the Atlantic. By June 1st, please send a 300-word
to submit a 250-word proposal (in English or Italian), brief bio, and
abstract, brief bio, and A/V requirements to Michele Shaul, Queens
A/V requirements to Nicholas Albanese, Texas Christian University, at
University of Charlotte, at shaulm@queens.edu.
n.albanese@tcu.edu or to Giovanni Spani, College of the Holy Cross,
at gspani@holycross.edu by May 30.
UTOPIA, DYSTOPIA, AND THE SENSE OF PLACE
This special session welcomes papers that explore the complexity
OTHER LANGUAGES AND LITERATURES
of physical space and/or the natural world in utopian/dystopian
fiction. By May 15 please submit a 500 to 600-word abstract, brief
DYSTOPIA AND UTOPIA IN ETHNIC LITERATURE
bio, and A/V requirements to Dr. Rebecca Duncan, Meredith College, MELUS (THE SOCIETY FOR THE STUDY OF THE MULTI-ETHNIC
duncanr@meredith.edu.
LITERATURE OF THE UNITED STATES)
WEB 2.0? EMERGING TECHNOLOGIES AND COURSE REDESIGN IN
THE HUMANITIES
While there is widespread transformation of teaching in some fields
(most especially STEM disciplines), there has been less attention
paid to course redesign in the humanities. In part, humanities
faculty members believe their courses are already very interactive,
by the nature of humanities work, so there may be less perceived
need for change. This panel focuses on course redesign to illustrate
current transformations in the humanities. Specific elements include:
technology, emerging pedagogies and new methodologies. By June
3, 2016 please submit a [250-word] abstract, brief bio, and A/V
requirements to Silvia Byer, Park University at silvia.byer@park.edu

In a dystopian story, society itself is typically the antagonist; it is
society that is actively working against the protagonist’s aims and
desires. This oppression frequently is enacted by a totalitarian or
authoritarian government, resulting in the loss of civil liberties and
untenable living conditions, caused by any number of circumstances,
such as world overpopulation, laws controlling a person’s sexual
or reproductive freedom, and living under constant surveillance”
(John Joseph Adams, 2011). How do we read dystopian literatures
that engage dystopian realities? What pedagogy does speculative
fiction by people of color call for in a time when Ferguson exposes
widespread state violence, Detroit and Flint water crises reveal
the prevalence of what is being called environmental racism, and
segregation persists in education systems across the country? When
the nonfiction and lyric poetry of Ta-Nehisi Coates and Claudia
Rankine suggests oppression characteristic of fictional dystopian
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landscapes? How do we engage speculative literature in context with
discourse about America as a post-racial utopia, especially when
uproar about Rue’s race in The Hunger Games reveals problematics
of readership and race in YA literature? What cultural work is ethnic
speculative literature performing? What might it teach us about postracial or post-feminist imaginaries? What can we make of Chicano/a
science fiction depicting the borderlands, critiquing neocolonial
relations between the US and Mexico? What of Chang-rae Lee’s work
depicting post-climate change America? How is rising interest in
Afrofuturism indicative of the need to simply imagine black people
in the future? By May 20, 2016, please submit a brief biography, 300
word abstract (please include working title) and a/v needs to Maia
Butler, University of Louisiana at Lafayette at maia@louisiana.edu.
All presenters, chairs, and moderators must be members of MELUS.
Membership information can be found on the MELUS website at
www.melus.org/members.
SCANDINAVIAN LITERATURE
This panel welcomes papers about any aspect of Scandinavian
Literature. Paper proposals addressing the SAMLA 88 theme are
especially welcome. By June 3rd, please submit a 250-word abstract,
brief bio, and A/V requirements to Jay Lutz, Oglethorpe University,
at jlutz@oglethorpe.edu.

RHETORIC & COMPOSITION
END OF THE WORLD - WE KNOW IT!: USING DYSTOPIAN YA NOVELS TO
ENCOURAGE STUDENTS TO THINK CRITICALLY ABOUT THEIR WORLD
ENGLISH IN THE TWO-YEAR COLLEGE
The panel welcomes papers about any aspect of teaching recent
young adult novels focused on the possibility and/or probability of
a dystopian future. This panel will focus on how two-year college
instructors can capitalize on the tremendous popularity of such works
as Divergent, The Hunger Games, and The Maze Runner to generate
discussions with their students about the possible explanations for
the success of these texts (and films) as well as the possible future
their own students might actually foresee. By June 3rd, please submit
a 500-word abstract, brief bio, and A/V requirements to Hank Eidson,
Georgia Perimeter College of Georgia State University,
at rodger.eidson@gpc.edu.
  
LOOKING BACK AND MOVING FORWARD: (RE-)EVALUATING
CRITICAL THINKING PRACTICES
CRITICAL THINKING IN THE RHET/COMP CLASSROOM
When surveying scholars and instructors across campuses about
the learning outcomes for their respective disciplines, many rank
“critical thinking” highly. As recent as May 2015, the AAC&U News,
the Association of American Colleges & Universities, featured the
Hasso Plattner Institute of Design at Stanford University, where
design thinking pedagogy promotes the development of creative
thinking skills and problem solving skills. Lee and Carpenter (2015)
in “Creative Thinking for the 21st Century Composing Practices”
investigate the connection between creativity and critical thinking
skills across various disciplines and show how this emergent trend has
been rooted in composition studies for some time. Leverenz (2014)
argues in “Design Thinking and the Wicked Problem of Teaching
Writing” that design thinking applied in the rhet/comp classroom can
aid in bridging college writing with professional writing tasks after
graduation. Building on the analysis of literary texts, a remnant of
the liberal arts curriculum, the rhet/comp classroom became a site
for research about our theoretical understanding of teaching critical
thinking. Over the past century we have seen pedagogies develop,
such as writing as a process (Flower and Hayes, 1981), the role of

genre in composition (Miller, 1984), the focus on teaching for transfer
(Yancey, Robertson and Taczak, 2014), the teaching of rhetorical
theories and literacy studies (Writing about Writing Wardle and
Downs, 2011), the framing of the course through threshold concepts
(Meyer and Land 2003; Adler-Kassner and Wardle, 2015), or the move
from the personal to the academic in college writing (DasBender
2010), to name a few. This panel offers a space to interrogate how we
create research-based learning spaces for students to develop critical
thinking skills for the 21st century. Specifically, how can pedagogies
and classroom practices adapt to 21st century needs while also
continuing to draw on the past. Presenters might interrogate the
relationships between critical thinking and the research process, or
might explore how the concept of threshold concepts complements
the teaching of critical thinking, or even share how design
thinking pedagogy encourages critical thinking when prototyping,
experimenting or collaborating. We invite you to submit proposals
focused on pedagogies designed to foster the teaching of critical
thinking in the past, present and future. Submit session proposals
in a Word document (300 words) to the session chair, Dr. Steffen
Guenzel (Steffen.Guenzel@ucf.edu), University of Central Florida, by
Wednesday, June 1, 2016.
“REACTING TO THE PAST”: ROLE PLAYING IN THE COLLEGE
ENGLISH CLASSROOM
This panel welcomes presentations/papers promoting the use of
“Reacting to the Past” role-playing games in the college English
classroom. Many of the games address the SAMLA88 theme, but
presentations may also address game development, RTTP pedagogy,
classroom management, RTTP curriculum, RTTP & student-centered
instruction, RTTP & writing, etc. By June 10, please submit a 200word abstract, brief bio, and A/V requirements to Stephen Whited,
Piedmont College, swhited@piedmont.edu.
TEACHING WRITING/GAMES: THE UTOPIC AND DYSTOPIC
POSSIBILITIES OF INTERACTIVE FICTION
Like many new and emerging media areas, games have become a way
to not only engage students but to encapsulate storytelling, envision
complex problems, negotiate logical choices, and explore limitations and
boundaries. Teaching writing for the game industry engages many utopian
ideals that the humanities and social sciences want to foster because it
teaches collaboration, creativity, iterative writing, and system-thinking,
essential to the 21st century student. However, the complexity of game
creation presents many obstacles for course development. Both students
and instructors alike must have or learn programming skills, which requires
time devoted to learning tools rather than writing strategies. In addition,
narrative work requires a long-term investment in the development of
the story including the plot, characters, and environment construction.
Game design is transdisciplinary, incorporating computer science, story
development, art/design, music, and performance. What benefits and
challenges do we face in teaching game design from a humanities and
communication perspective? Teaching interactive fiction - a way to
mediate dystopic features of game development and limit technological
barriers - by using tools which demand little programming experience
(such Twine, Inform7, or Inklewriter) allows a focus on the utopic ideals
listed above. This panel will consider the affordances, value, and issues
associated with developing interactive fiction games in humanities and
communication classrooms. Topics might include the following:
•
•
•
•
•
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The relationship between and value of writing and game design
Emphasizing storytelling in effective interactive fiction
Ways of approaching writing for games with non-programmers
Successful course models for teaching interactive fiction
Access issues and assigning game play as “texts”

Paper proposals addressing the SAMLA 88 theme are especially
welcome. Please submit an abstract (no more than 300words) by
April 15th to Joy Robinson (joy.robinson@uah.edu). A brief bio and
any A/V requirements should be included with your submission.
VOICES FROM THE 21ST CENTURY COMPOSITION CLASSROOM
RHETORIC & COMPOSITION
This panel welcomes presentations about any aspect of composition
in the 21st century classroom. By June 1, 2016, please submit a
150-200 word abstract, brief bio, and A/V requirements to Deborah
Coxwell-Teague, Florida State University, at dteague@fsu.edu.

SLAVIC STUDIES
DREAMS AND DEEDS: FROM SLAVIC FOLK TALES TO LAND AND
SEA EXPLORATIONS
This traditional format session welcomes presentations related to the
search for better life in Russian and Slavic literature, art, and history.
The presentations should be limited to 15-20 minutes. Paper proposals
addressing the SAMLA 88 theme, Utopia/Dystopia: Whose Paradise is
It? are especially welcome. Please submit a 250-300 word abstract, brief
bio, and audio/video requirements by June 1st to Roza Starodubtseva,
University of North Carolina at Wilmington, at starodubtsevar@uncw.edu.

SPANISH STUDIES
ANTES DESTRUIDA QUE CONOCIDA: SPANISH COLONIAL (RE)
INTERPRETATIONS OF AMERICAN REALITIES
SPANISH III (COLONIAL SPANISH AMERICAN LITERATURE)
In his classic history Comentarios reales de los incas (1609), El Inca
Garcilaso de la Vega describes the conquered Incan empire as a
“república antes destruida que conocida.” The author’s work seeks to
explain and interpret the meaning of the empire’s rise and fall in light of
the Spanish colonial enterprise. This year marks the 400th anniversary
of El Inca Garcilaso’s death, and thus serves as an appropriate moment
to reflect on his efforts, and the efforts of other colonial writers,
who sought to interpret or reinterpret colonial realities through their
work. This panel welcomes proposals that deal with colonial writing
of all genres that seeks to explain, interpret, describe, reimagine,
critique, criticize, or in any way explicate subject matter related to the
Americas. Essays focused on Indigenous and Mestizo authors are of
particular relevance, but submissions need not be restricted to this
area. Please submit an abstract of between 200-400 words, a brief CV,
and A/V requests to Dr. Eric Vaccarella, University of Montevallo, at
vaccarellaea@montevallo.edu by May 27, 2016
CONTEMPORARY SPANISH AMERICAN LITERATURE AND
POPULAR CULTURE
This panel invites papers that focus on any aspect of contemporary
Spanish American literature and popular culture. By May 30, please
submit a 300-word abstract, brief bio, and A/V requirements to cochairs Elisabeth Austin, Virginia Tech, (elaustin@vt.edu) and Elena
Lahr-Vivaz, Rutgers University, Newark (el431@rutgers.edu).
SPANISH II - A, B, & C (PENINSULAR LITERATURE: FROM 1700 TO
THE PRESENT)
The session aims to continue its three-panel history: Spanish II-A, B, and
C Peninsular Literature: from 1700 to the Present. Abstracts for sessions
A and B welcome papers that reflect any theme related to Peninsular
Literature from 1700 to the present. It is hoped that there will be a wide
range of topics from different periods. Abstracts for session C should focus
on the 2016 conference theme: Utopia/Dystopia: Whose Paradise is It?

Please bear in mind the following: this is a triple session with a maximum
of four participants per session. It also involves SAMLA business, such as
elections. Papers should not exceed twenty minutes. Readers should limit
their texts to 3,100 words. Potential presenters are urged to get one-page
abstracts in as early as possible. (Abstracts sent by e-mail are preferred).
Presenters may read only one paper at the convention, one that is
unpublished and has not been previously presented at a professional
meeting. By May 15, 2016, please submit a 300-word abstract to M.
Patricia Orozco, University of Mary Washington, at morozco@umw.edu,
and include a short academic bio, contact info, and A/V requirements.
SPANISH-AMERICAN LITERATURE OF THE TWENTIETH AND
TWENTY-FIRST CENTURIES
This panel welcomes papers about any aspect of Spanish-American
Literature of the 20th and 21st Centuries. Paper proposals addressing
the SAMLA 88 theme are especially welcome. By June 3rd, please
submit a 250-word abstract, brief bio, and A/V requirements to
Rudyard Alcocer, University of Tennessee, at ralcocer@utk.edu.
SPANISH AND LATIN AMERICAN FEMALE NARRATIVES IN LITERATURE
WOMEN WRITERS OF SPAIN AND LATIN AMERICA
This panel welcomes papers in English or Spanish about Spanish and
Latin American female narratives in literature written by women.
Paper proposals addressing the SAMLA 88 theme are especially
welcome. Please submit a 300-word abstract, brief bio, and A/V
requirements to Thomas Watson, The University of Alabama, at
tmwatson@crimson.ua.edu by the deadline of May 6, 2016.
UTOPIA/DYSTOPIA IN SPANISH LITERATURE FROM RENAISSANCE
TO 1700
SPANISH I (PENINSULAR: RENAISSANCE TO 1700)
This session welcomes papers about any aspect of Spanish
Peninsular literature from the Renaissance to 1700. Paper proposals
addressing the SAMLA 88 theme are especially welcome. By May
31, 2016, please submit a [250-300 word] abstract (in Spanish or
English), a brief bio, and A/V requirements to Linda Marie Sariego,
Neumann University at sariegol@neumann.edu.
WHAT FUTURE AWAITS US: A LOOK AT MAÑANA TODAVÍA: DOCE
DISTOPÍAS PARA EL SIGLO XXI
CONTEMPORARY SPANISH LITERATURE
Contemporary Spanish Literature: This panel welcomes papers, in
English or Spanish, about any short story included in the recently
published collection of short stories Mañana todavía: Doce distopías
para el siglo XXI ed. Ricard Ruiz Garzon (2014). Papers should
address the theme of dystopia presented in each short story. Please
submit a 300-word abstract, brief bio, and A/V requirements to
Astrid Billat, Associate Professor of Spanish at Meredith College, at
billata@meredith.edu by June 03, 2016.
THE WORKS OF MIGUEL CERVANTES
CERVANTES SOCIETY OF AMERICA
This panel welcomes papers with emphasis on how the relations
between utopia and dystopia are contrasted, portraited or recreated
on the works of Miguel de Cervantes or its adaptations in film,
theater or graphics. Please submit by e-mail a 250-word abstract,
brief bio, and A/V requirements by 15 June 2016 to Ricardo Castells
(castells@fiu.edu) and Carmela Mattza (cmattza@lsu.edu).
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SAMLA 88’s Conference Theme,
Utopia/Dystopia: Whose Paradise is It?,
asks participants to consider the dichotomies
inherent in much of our literature, our literary
traditions, and our history, as well as their
effect on the world. If, as Wilde believed,
that “progress is the realization of Utopias,”
then our program cover, a juxtaposition of
a 19th century map of the Trail of Tears and
a 16th century map of Magellan’s Strait,
prompts a vital investigation of Humanity’s
search for “happiness” and the conflicting
and numerous points of view surrounding
such moments of “progress” along with
how we define “Humanity” and “happiness”
historically and contemporaneously. This
hemispheric representation of our theme
also invites consideration of the complex
perspectives of human engagements since
the dawn of the European Age of Exploration.

SOUTH
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ASSOCIATION

Join us for SAMLA 88!
November 4-6, 2016
Hyatt Regency Jacksonville Riverfront
Jacksonville, FL

http://samla.memberclicks.net
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